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Unit—1
Define Translation

The word “translation” has its etymological roots in the Latin “trans/latio,” which
means “across” or “carrying,” i.e., transferring meaning from one language to another.
Information is transferred across linguistic boundaries during the communicative process of

translation.

It is a process that transfers textual content from the source language to the destination
language. The target language (TL) is the language that needs to be translated into, and the
source language (SL) is the language that needs to be translated. To accurately and faithfully
convey the writer’s intention, original thoughts, and opinions in the target language (TL), a
translator must possess not only a high degree of linguistic sensitivity but also solid
understanding of both the target language and the source language.

Translation is the process of rendering text or speech from one language into another
while preserving its meaning, style, tone, and context as much as possible. It involves
converting written or spoken content from the source language into the target language,
taking into account linguistic, cultural, and idiomatic differences between the two languages.
Translation requires a deep understanding of both the source and target languages, as well as
cultural nuances and context. It aims to convey the original message accurately and
effectively to the target audience. Translation can be done manually by human translators or
automatically by computer programs, although human translation often produces more

accurate and nuanced results, especially for complex or culturally specific content.
Merits and Demerits of Translation
Merits of Translation:

1. Facilitates Communication: Translation enables people from different linguistic
backgrounds to communicate effectively, fostering understanding and collaboration
across cultures and languages.

2. Preserves Knowledge and Culture: It helps preserve literature, historical
documents, scientific research, and cultural heritage by making them accessible to

wider audiences in different languages.



3. Promotes Globalization: Translation facilitates international trade, diplomacy,
tourism, and cultural exchange by breaking down language barriers and promoting
cross-cultural understanding.

4. Improves Access to Information: It allows individuals to access information,
educational materials, news, and entertainment content produced in other languages,
contributing to personal and professional development.

5. Enhances Learning: Translation aids language learning by providing learners with
access to authentic materials in their target language, helping them improve

vocabulary, grammar, and comprehension skills.
Demerits of Translation:

1. Loss of Nuance and Context: Translating complex or culturally-specific concepts
may result in the loss of subtle nuances, idiomatic expressions, and contextual
meanings, leading to misunderstandings or misinterpretations.

2. Subjectivity and Bias: Translators may inject their own biases, interpretations, or
cultural perspectives into the translation process, which can distort the original
message and impact its accuracy and authenticity.

3. Time and Cost Constraints: Translation can be time-consuming and expensive,
especially for large or specialized projects requiring human expertise. Tight deadlines
or budget limitations may compromise the quality of translation.

4. Difficulty in Translating Untranslatable Elements: Some linguistic elements, such
as puns, wordplay, or cultural references, may be challenging to translate accurately,
resulting in creative compromises or loss of impact in the target language.

5. Risk of Miscommunication: Inaccurate or poorly executed translations can lead to
miscommunication, confusion, or even offense, particularly in sensitive or high-stakes

contexts such as legal documents, medical instructions, or diplomatic negotiations.
Translation in Arts, Science and Craft
Translation in Arts:

1. Literary Translation: Translating novels, poems, plays, and other literary works
requires not only linguistic accuracy but also capturing the nuances, style, and cultural

context of the original text.



2. Visual Arts: Translation in visual arts involves interpreting and conveying the
meaning of visual elements such as paintings, sculptures, and multimedia artworks.

This may involve describing the imagery, symbolism, and cultural references.

3. Performing Arts: Translating scripts for theatre, opera, dance, and other performing
arts involves adapting dialogue, lyrics, and stage directions while maintaining the
integrity of the original work’s artistic vision.

4. Film and Media: Subtitling and dubbing films and TV shows require linguistic skills
to convey dialogue accurately while considering cultural sensitivities and audience
preferences.

Translation in Science:

1. Technical Translation: In scientific fields such as medicine, engineering, and
technology, precise translation of technical documents, research papers, patents, and

manuals is essential for global collaboration and knowledge sharing.

2. Academic Translation: Translating academic papers, journals, and textbooks enables

researchers and scholars to access and contribute to the global scientific community.

3. Medical Translation: Translating medical documents, prescriptions, and patient
records ensures effective communication between healthcare professionals and
patients from diverse linguistic backgrounds, improving healthcare access and

outcomes.

4. Scientific Terminology: Maintaining consistency in translating scientific terminology

is crucial to avoid confusion and maintain accuracy across languages.

Translation in Craft:

1. Artisanal Traditions: Translating instructions, patterns, and techniques in traditional
crafts such as weaving, pottery, woodworking, and jewellery making preserves

cultural heritage and enables artisans to share their skills with a broader audience.

2. Design and Fashion: Translating design concepts, patterns, and garment construction
instructions in fashion and textile design facilitates collaboration among designers,

manufacturers, and consumers globally.



3. Culinary Translation: Translating recipes, cooking techniques, and food labels
allows for the exchange of culinary traditions and flavors across cultures, contributing

to cultural diversity and culinary innovation.

4. Craftsmanship: Translating manuals, guides, and tutorials for craftspeople and
hobbyists helps disseminate knowledge and skills, fostering creativity and innovation

in craft communities worldwide.
The Nature of Translation

Translation is the process of rendering text or speech from one language into another while
preserving its meaning, style, and tone as much as possible. It’s a complex task that involves
not only linguistic skills but also cultural understanding and sensitivity. Here are some key

aspects of the nature of translation:

1. Language Proficiency: Translators must be proficient in both the source language
(the original text) and the target language (the language into which the text is being
translated). This includes understanding nuances, idiomatic expressions, grammar,
and vocabulary.

2. Cultural Understanding: Language is deeply intertwined with culture. A good
translator must understand the cultural context of both the source and target languages
to accurately convey the intended message. Cultural references, customs, and idioms
may not have direct equivalents, so translators must find appropriate ways to convey
the meaning.

3. Accuracy: One of the primary goals of translation is accuracy. The translated text
should convey the same meaning as the original while accounting for linguistic and
cultural differences. Misinterpretation or mistranslation can lead to confusion or
miscommunication.

4. Style and Tone: Translators strive to maintain the style and tone of the original text.
This includes considerations such as formal or informal language, humor, and
emotional resonance. Adapting these elements to the target language often requires

creativity and linguistic skill.



5. Subject Matter Expertise: Depending on the content being translated, translators
may need specialized knowledge in fields such as law, medicine, technology, or
literature. This expertise helps ensure accuracy and appropriate terminology usage.

6. Contextual Understanding: Understanding the context of the original text is crucial
for accurate translation. Translators must consider the purpose of the text, the intended
audience, and any relevant background information to produce a faithful translation.

7. Transcreation: In some cases, a direct translation may not effectively convey the
intended message or impact. Transcreators adapt the content creatively to ensure it
resonates with the target audience while staying true to the original intent.

8. Tools and Technology: Translation tools and software, such as computer-assisted
translation (CAT) tools and machine translation systems, can aid translators in their
work. However, human judgment and linguistic expertise are still essential for

producing high-quality translations.

In essence, translation is not merely converting words from one language to another; it’s a
nuanced process that requires a deep understanding of language, culture, and context to

accurately convey meaning and effectively communicate across linguistic barriers.
Fields of Translation

Translation encompasses a wide range of fields and specializations, each with its own unique
requirements, challenges, and applications. Here’s an overview of some key fields of

translation:

1. Literary Translation: Involves translating literary works such as novels, poems,
short stories, and plays. Literary translators must capture the style, tone, and literary
devices of the original text while conveying its meaning and cultural context.

2. Legal Translation: Focuses on translating legal documents, contracts, court
proceedings, and regulations. Legal translators must have a strong understanding of
legal terminology and concepts in both the source and target languages to ensure
accuracy and adherence to legal frameworks.

3. Medical Translation: Involves translating medical records, patient information,
research papers, and pharmaceutical documents. Medical translators require expertise
in medical terminology, anatomy, and healthcare practices to accurately convey

medical information across languages.



4. Technical Translation: Includes translating technical documents, manuals, user
guides, engineering specifications, and scientific research papers. Technical
translators must possess specialized knowledge in fields such as engineering, IT,
automotive, or aerospace to accurately translate technical content.

5. Financial Translation: Focuses on translating financial statements, annual reports,
investment documents, and banking materials. Financial translators need a strong
understanding of financial terminology, accounting principles, and international
finance to ensure accurate translation of financial documents.

6. Localization: Involves adapting software, websites, video games, and multimedia
content for specific linguistic, cultural, and regional preferences. Localization goes
beyond translation to consider factors such as date formats, currency symbols,
measurement units, and cultural references.

7. Interpreting: Refers to the oral translation of spoken language, either simultaneously
(interpreting while someone is speaking) or consecutively (interpreting after someone
has spoken). Interpreters work in various settings such as conferences, meetings,

courtrooms, healthcare facilities, and international events.
Different Types of Interpreting Translation
Types of Interpreting:

» Simultaneous Interpreting: Involves the interpreter conveying the speaker’s
message in real-time while the speaker is speaking. This type of interpreting is
commonly used in conferences, meetings, and live events. Interpreters work in

soundproof booths and convey the message through headphones to listeners.

» Consecutive Interpreting: Involves the interpreter delivering the message after
the speaker has finished speaking. The interpreter takes notes while the speaker
speaks and then renders the message in the target language during pauses or after
the speaker concludes. This type of interpreting is often used in business meetings,

legal proceedings, and medical consultations.

» Whispered Interpreting: Similar to simultaneous interpreting but without the use
of equipment. The interpreter whispers the translation to the listener or a small
group of listeners while the speaker is speaking. This method is suitable for small

group settings or when only one or two individuals need interpretation.



» Escort Interpreting: Involves the interpreter accompanying a person or a small
group of people and providing interpretation as needed during interactions,
meetings, or visits. This type of interpreting is common in diplomatic visits,

business trips, and cultural exchanges.

» Liaison Interpreting: Also known as bilateral interpreting, involves the
interpreter facilitating communication between two parties who speak different
languages. The interpreter acts as a mediator, conveying the message back and

forth between the parties.

8. Audio-visual Translation: Includes subtitling, dubbing, voice-over, and audio
description for films, TV shows, documentaries, and video content. Audio-visual
translators must synchronize their translations with the visual and auditory elements
of the original content while maintaining readability and coherence.

9. Journalistic Translation: Involves translating news articles, press releases,
interviews, and editorial content for newspapers, magazines, websites, and news
agencies. Journalistic translators must convey the tone, style, and accuracy of the
original source while meeting tight deadlines.

10. Certified Translation: Refers to translations accompanied by a signed statement
attesting to the accuracy and completeness of the translation. Certified translations are

often required for legal, academic, immigration, and official purposes.
Types of Translation:

1. Literal Translation: Involves translating text word-for-word without considering
idiomatic expressions, cultural nuances, or stylistic differences between languages.
Literal translation may result in awkward or nonsensical translations but can be useful

for technical or legal documents where precision is paramount.

2. Dynamic Equivalence Translation: Focuses on conveying the meaning and intent of
the original text rather than translating it word-for-word. Dynamic equivalence
translation aims to capture the essence and cultural context of the original text while

making it more understandable and natural in the target language.

3. Technical Translation: Specialized form of translation that focuses on translating

technical documents, manuals, and scientific papers. Technical translators must have



expertise in the subject matter and use specialized terminology accurately in both the

source and target languages.

Literary Translation: Involves translating literary works such as novels, poems, and
plays. Literary translators must preserve the style, tone, and artistic elements of the

original text while conveying its meaning and cultural nuances in the target language.

Machine Translation: Involves using computer software or algorithms to
automatically translate text from one language to another. Machine translation tools
such as Google Translate or DeepL use statistical analysis, neural networks, and
artificial intelligence to generate translations. While machine translation is fast and

cost-effective, it may lack accuracy and nuance compared to human translation.

Translating for the Media

A comprehensive study on translating for media would encompass various aspects of

translation within the realm of media, including film, television, advertising, journalism, and

digital content. Here are some key points that could be covered in such a study:

1.

Translation Techniques: Analysing the different translation techniques employed in
media, such as dubbing, subtitling, voice-over, localization, and transcreation, and

their effectiveness in conveying the intended message to the target audience.

Cultural Considerations: Examining the importance of cultural adaptation in media
translation to ensure that content resonates with the target audience while maintaining

the integrity of the original message and cultural context.

Audience Reception: Investigating how audiences perceive and respond to different
translation methods in media, including their preferences for subtitles vs. dubbing,
and the impact of translation quality on viewer engagement and satisfaction.

Language and Style: Analysing the linguistic and stylistic challenges of translating
media content, such as colloquialisms, humour, slang, and cultural references, and

exploring strategies for effectively conveying these elements across languages.

Ethical and Ideological Considerations: Examining the ethical dilemmas and
ideological biases that may arise in media translation, such as censorship, propaganda,
and the portrayal of sensitive topics, and evaluating the role of translators in

mediating these issues.



6. Technology and Innovation: Exploring the role of technology, including machine
translation, speech recognition, and natural language processing, in streamlining the

media translation process and enhancing translation quality and efficiency.

7. Professional Practices: Investigating the professional standards and best practices in
media translation, including the qualifications and skills required for translators
working in this field, quality assurance measures, and industry trends and challenges.

8. Case Studies: Analysing case studies of successful and unsuccessful media
translation projects, including examples from film, television, advertising campaigns,
and digital content, to illustrate the practical application of translation theory and

techniques in real-world contexts.
Subtitling - Translation of Media

Subtitling is a prevalent method of translating audio-visual content, such as films, television
shows, documentaries, and online videos, where translated text is displayed at the bottom of

the screen while the original audio is retained.

1. Linguistic Accuracy: Subtitling requires precise translation to convey the original
dialogue accurately while considering constraints such as limited space and reading
speed. Translators must capture the meaning, tone, and style of the original dialogue
while ensuring that subtitles are grammatically correct and idiomatic in the target

language.

2. Time Constraints: Subtitles are typically displayed for a short duration on screen,
usually a few seconds at a time. Translators must synchronize the timing of subtitles
with the corresponding audio and visual cues to ensure that viewers can comfortably

read and understand the translated text within the allotted time.

3. Space Limitations: Subtitles must fit within a limited space at the bottom of the
screen without obstructing the viewer’s view of the video content. Translators must
condense dialogue while maintaining clarity and readability, often by using

abbreviations, omitting redundant words, and restructuring sentences.

4. Cultural Adaptation: Subtitling involves adapting cultural references, idiomatic
expressions, and wordplay from the source language to the target language to ensure
that viewers from different cultural backgrounds can understand and appreciate the



content. Translators may provide explanatory notes or alternative translations to

convey nuanced meanings that may not directly translate.

Accessibility: Subtitling plays a crucial role in making audiovisual content accessible
to viewers with hearing impairments or those who do not speak the original language.
Translators must ensure that subtitles are clear, legible, and synchronized with the

audio to provide an inclusive viewing experience for all audiences.

Aesthetic Considerations: Subtitles should complement the visual aesthetics of the
video content without distracting or detracting from the viewing experience.
Translators must consider factors such as font style, size, color, and positioning to

create subtitles that are visually appealing and easy to read.

Quality Control: Subtitling projects often undergo rigorous quality assurance
processes to ensure accuracy, consistency, and compliance with industry standards.
This may involve proofreading, editing, and testing subtitles with target language

viewers to identify and address any issues or errors.

Technical Requirements: Subtitling software and tools are commonly used to create
and synchronize subtitles with video content efficiently. Translators must be proficient
in using these tools and familiar with technical specifications such as frame rates, line
breaks, and character limits to produce high-quality subtitles that meet the

requirements of broadcasters, streaming platforms, and other media distributors.

In summary, subtitling is a complex and demanding form of translation that requires

linguistic expertise, cultural sensitivity, technical proficiency, and creative adaptation skills to

effectively convey the original content to a diverse global audience.

Dubbing - Translation of Media

Dubbing is a technique used in audio-visual translation where the original dialogue in a film,

television show, or other video content is replaced with a translated version in the target
language, voiced by actors who synchronize their speech with the lip movements of the

original actors on screen. Here’s an explanation on dubbing in translation for media:

1. Linguistic Adaptation: Dubbing involves translating the original dialogue into the

target language while ensuring that the timing, rhythm, and lip movements of the

actors’ match those of the original language as closely as possible. Translators must



not only convey the meaning of the dialogue accurately but also adapt it to fit the

visual constraints of the scene.

Voice Casting and Performance: Dubbing requires skilled voice actors who can
convincingly portray the characters’ emotions, personalities, and vocal nuances in the
target language. Voice casting plays a crucial role in selecting actors whose voices and
performances closely match those of the original actors, enhancing the authenticity

and immersion of the dub.

Lip-Syncing: Achieving lip-sync accuracy is essential in dubbing to ensure that the
translated dialogue aligns with the lip movements of the original actors on screen.
Dubbing actors must closely match their speech timing and mouth movements with
those of the original actors, often through meticulous rehearsal and technical

adjustments.

Cultural Adaptation: Dubbing involves adapting cultural references, humour, and
idiomatic expressions from the source language to the target language to ensure that
the translated dialogue resonates with the target audience. Translators and dubbing
directors may make creative decisions to localize the dialogue and make it more

relevant and relatable to viewers in the target culture.

Technical Considerations: Dubbing requires specialized recording equipment and
audio engineering techniques to achieve high-quality sound production and
synchronization with the original video. Sound engineers and dubbing directors work
closely with voice actors to ensure optimal recording conditions and post-production

editing for seamless integration of the dubbed dialogue with the video.

Consistency and Continuity: Maintaining consistency in dubbing is crucial to ensure
a seamless viewing experience for audiences. Dubbing actors must maintain
consistent vocal characteristics and performances throughout the entire film or series,
and translators must adhere to established terminology and style guidelines to ensure

continuity across episodes or sequels.

Accessibility and Market Preferences: Dubbing makes audio-visual content
accessible to viewers who may not be fluent in the original language or prefer to
watch content in their native language. Market preferences for dubbing versus

subtitling vary depending on factors such as audience demographics, cultural



preferences, and distribution channels, with some regions favouring dubbing for

mainstream content and others preferring subtitles for authenticity.

In summary, dubbing is a complex and labour-intensive form of audio-visual translation that
requires skilled linguists, voice actors, directors, and technicians to produce high-quality

localized versions of films, television shows, and other video content for global audiences.
Machine Translation

Machine translation is the process of automatically converting text from one language
into another using computer algorithms and techniques. It involves analyzing the input text,
understanding its structure and meaning, and generating an equivalent translation in the target
language. Machine translation systems can range from rule-based approaches, statistical
models, to more advanced neural network architectures like sequence-to-sequence models
with attention mechanisms. These systems rely on vast amounts of bilingual data and
continuous improvement through training on new data to enhance translation accuracy and

fluency.



Unit— 11

Problems of Translation:

Ambiguity: Languages often have words or phrases with multiple meanings, making

it challenging to choose the correct translation.

Cultural Nuances: Translating idioms, metaphors, and cultural references can be

difficult, as they may not have direct equivalents in the target language.

Syntax and Structure: Different languages have different sentence structures and

grammatical rules, which can pose challenges during translation.

Word Order: Translating languages with different word orders can lead to awkward

or confusing sentences.

Technical Vocabulary: Specialized terminology in fields like science, law, or

medicine may not have direct translations, requiring adaptation or explanation.

Principles of Translation:

1.

2.

Accuracy: The translation should convey the meaning of the source text accurately.

Fluency: The translated text should sound natural and idiomatic in the target
language.

Consistency: The translation should maintain consistency in terminology, style, and

tone throughout the text.

Cultural Sensitivity: The translator should be aware of cultural differences and

nuances to ensure the translation is culturally appropriate.

Contextual Understanding: Understanding the context of the source text is crucial

for producing an accurate translation.

Adaptation: Translators may need to adapt the text to suit the linguistic and cultural

norms of the target audience.



Procedures of Translation:

1. Analysis: The translator analyzes the source text to understand its meaning, context,

and intended audience.

2. Translation: The translator selects the appropriate words and phrases to convey the
meaning of the source text in the target language.

3. Revision: The translated text is reviewed and revised for accuracy, fluency, and

adherence to the principles of translation.

4. Proofreading: A final check is done to ensure there are no errors or inconsistencies in

the translated text.
Methods of Translation:

1. Direct Translation: Translating each word or phrase directly from the source
language to the target language.

2. Literal Translation: Translating the text word-for-word, even if it results in awkward

or unnatural sentences.

3. Dynamic Equivalence: Focuses on conveying the meaning and intent of the source

text rather than adhering strictly to its wording.

4. Cultural Adaptation: Adapting the translation to account for cultural differences and

ensure it resonates with the target audience.

5. Machine Translation: Using computer algorithms and techniques to automatically

translate text from one language to another.

6. Collaborative Translation: Involving multiple translators or experts to collaborate

on translating a text, ensuring accuracy and quality.
Different Methods of Translation:

Translation methods, in Peter Newmark’s opinion, relate to tasks performed on a
complete document. However, translation protocols only cover smaller units, like words.
Selecting the best translation technique makes it easier to translate content and ensures that it
is understood correctly in the target culture. At Acculing, we recognize that various situations

call for various translations, and we adjust our tactics and approaches appropriately.



1. Word for word Translation

1. With little to no regard for context, linguists translate words using their most
literal meanings. The original word order is preserved since word-for-word
translation ignores grammatical, semantic, and cultural variations between
languages. Although word-for-word translation is effective for some texts,
such as medical research papers, it is generally not a high-quality translation
method (think machine translation).

2. Literal translation

1. Linguists convert the grammatical structures of the source text into nearly
identical forms in the target language when translating anything literally. Here,
semantic relationships between words are not taken into consideration during
translation. Unlike the word-by-word approach, literal translation looks for
metaphorical equivalents in the target language and concentrates on context.

3. Communicative translation:

1. Communicative translation is defined as the process of accurately translating
the source text’s context into the target language. The message presented to
readers is acceptable and easily understood. Many experts favor
communicative translation since it considers context, culture, grammar, and
semantics. It conveys meaning naturally, even though it’s not always the most
technically precise choice, and it’s widely employed when translating work
that includes wordplay, proverbs, or idioms unique to a given culture.

4. Semantic Translation:

1. The goal of semantic translation is to translate the source language’s syntactic
and semantic structures into the destination language. This approach preserves
context and culture while translating the original text as closely as possible
into a foreign language. The goal of semantic translation is to translate the
source language’s syntactic and semantic structures into the destination
language. This approach preserves context and culture while translating the
original text as closely as possible into a foreign language. Semantic
translation is more adaptable, allows for greater creative license for the
translator, and emphasizes the aesthetic worth of the original text more than

other translation techniques.



5. Adaptation
1. The goal of adaptation is to find counterparts in the target language that
maintain the original content’s meaning while modifying or even completely
rewriting the source text. Specialized linguists can help when conveying ideas
or information to the intended audience in ways that are entirely different from

the source content; this process is frequently referred to as transcreation.

2. Although there are many different translation techniques, no single technique
can provide a translation of high quality. To produce an effective translation
that will appeal to audiences worldwide, it is essential to integrate various
methodologies, depending on the source and target languages, audiences,

culture, and semantics.

At Acculing, we provide all-inclusive solutions that combine the aforementioned
techniques to produce outcomes that satisfy our clients. To produce outcomes that offer the
most value for your money, we will blend parts of word-for-word, transcreation, and other

ways, depending on your preferences and budget.
Problems of Translation:

The problems of translation may relate to either language or culture. In fact, language
and culture are closely related. Each is dependent on the other. Susan Bassnett compares
language to the heart and culture to the body. It is the interaction between the two that results
in life. Juri Lotman says, “No language can exist unless it is steeped in the context of culture:

and no culture can exist which does not have at its centre, the structure of natural language.”

Lexis:

According to Catford, linguistic problems of translation arise when there is no lexical
or syntactic substitute in the target language for a source language item. For example, in
Arabic there are lots of words for referring to different types of camels — the red-skinned one,
the pregnant one, the camel with a single hump, the camel with 2 two humps etc. In many
other languages such as English and Tamil, there is just one word ‘camel’ or ‘@i L &w’. A
large number of terms are available in Finnish for varieties of snow and in French for various
types of bread. This is not the case with Tamil. There are specific terms in Tamil to refer to

types of rice such as oifid, Ggmm, @memswr. English has no specific lexical counterparts. On



the other hand, Tamil has no specific lexical equivalents for such English terms as snow, mist,
frost, fog, ice, hail etc. All of them are translated with variants of uef e.g. uefl el Lib, ap®
uedl, usidbasi 9. Kinship terms, the names of plants and animals unique to certain regions,
food and dress items, social and religious practices are likely to pose problems in finding
equivalents.

Syntax:

The way words are combined into meaningful sentences is known as syntax. Every
language has its own system of sentence making. Accordingly, whenever there is a marked
deviance between the SL and RL structures, the translator has to be alert to make the required
adjustments. Otherwise, the quality of translation would suffer. For example, Tamil has the
repetitive forms s Ty and @i sndenai. While translating expressions
containing such structures, it is futile to imitate the repetition. English has the syntactic
pattern of introductory there and it. As Tamil has no such corresponding structures, the

translation bas to follow the Tamil syntax.
e.g.
e There are many patients waiting to see the doctor
WGHSBHINMTL LUTTHS Henpwl Chmwmeflast &mHa b anmeny
e Itisraining here.
OnG e CUUIgICETEm [HEHSHBSI.
The Role of the translator:

The translator plays a crucial role in the process of translation. As Eugene Nida points
out, the principles and procedures of translation cannot be fully understood or objectively
evaluated without recognizing the important part played by the personal involvement of the
translator.” He should have a satisfactory level of competence in both the SL and RL. It is
usually the norm to translate from a foreign language into one’s mother tongue. It is not
enough it the translator is able to make out the general drift of the message of the source text)
He should be able to respond to the implied meanings, tone and stylistic flavour of the SL
text. He should also be favourably disposed to the text. He should try to be as objective as
possible. However, the translator faces a dilemma as Nida rightly cautions: The translator

should never tack his own impressions or distort the message to fit his own intellectual and



emotional outlook. At the same time, the human translator is not a machine, and he inevitably
leaves the stamp of his own personality on any translation he makes. This being the case, he
must exert every effort to reduce to a minimum any intrusion of himself which is not in
harmony with the intent of the original author and message.” The intrusion can be kept to a

minimum if the translator sticks to sound principles of translation.
Principles of Translation:

Some of the important principles which a translator should follow are, the Principle of
fidelity, the Principle of intelligibility, the Principle of Communication load and the Principle
of Contextual Consistency.

Principle of fidelity requires that the translator undertakes to reproduce in the translation

everything that and nothing but that which is found in the original.

This principle suggests an unsigned contract between the translator and the reader, the
undertaking being not to add to, nor to omit from, nor to alter the original intentionally. Thus,
the credibility of the translator primarily hinges on the factor of fidelity. The reader of a
translation expects that the translator is sincerely faithful to the original author. He has belief
in the translator that he has not deliberately skewed the message. Omar Khayyam’s Rubaiyyat
deals with mysticism using a lot of symbols like the wine. But Edward Fitzgerald translated it
into English in such a way as to imply that Omar praises the sensual pleasures of life. Here
the principle of fidelity is violated.

Principle of intelligibility aims at making the translation easy for the reader to understand.

The translator should not be happy with just the possibility of the reader
understanding something correctly; rather he should aim at the overwhelming likelihood of
it. It is not enough to say that the reader is likely to understand better to something; it is
tried to ensure that the average reader is unlikely to misunderstand the meaning. For
example, ‘heap coals of fire on one’s head’ Biblical idiom. If translated literally, the reader
may misunderstand it to be a form of torture. In actuality, it means that making a person
ashamed of his behaviour. Therefore, a translator has to be imaginative and be able to
anticipate the likely pitfalls the text might hold for the reader in terms of obscure or

misleading or misunderstood renderings.



Principle of communication load ensures that the translation does not become more

difficult to the reader than the original was to its readers.

It is very easy for a translation to become overloaded in communication. Strange
sequences of spellings, foreign words, imbalanced patterns of redundancy, literalism etc. may
contribute to the overloading of communication. If the source text happens to be very ancient,
the gap in time may add to the difficulty of the reader. Keeping this in mind, the translator
should use techniques which make the translation readable without overstraining the reader.
This may necessitate making the implicit elements of the source text explicit in the
translation; adding classifiers wherever required; removing ambiguities and obscurities

through clear expressions, changing the word category and so on.

Languages in general tend to be about fifty percent redundant as a guarantee against
“noise” or other factors and to ensure efficiency of communication. But redundancy is neither
repetition not tautology Redundancy is associated with predictability. For example, in the
phrase these men are,” plural markers are indicated in each of the three words, when
theoretically one plural indicator (as in “these”) should have been sufficient, rather than
redundantly indicate the plurality in “men” (as opposed to “man”) and “are” (as opposed to
“is”). Thus, languages seem to operate on alternates of predictabllity (redundancy) and
unpredictability (information). This pattern of redundancy can be severely disturbed in a
literal translation. Rare forms of words, unusual syntactic combinations, collocational
violations and unfamiliar themes can make the unpredictability level rise above the fifty
percent level and conversely redundancy falling far below the usual fifty percent level. Thus,
there is an increase in communication load. As a result, an ordinary reader may find it quite
difficult to decode such an overloaded communication; he may soon become weary,

frustrated or perplexed.

There are two important sources of redundancy: (i) linguistic (ii) cultural. Linguistic
redundancy can be of a formal or semantic nature. Besides the linguistic redundancy, the
original receptors had the advantage of immense cultural redundancy linked with the
communicational situation. For example, they knew the source’s author, his background, the
circumstances of the production of the message, and they were participating members of the
cultural context. The readers of a translation are seriously disadvantaged in not having this
access to the cultural redundancy. Quite naturally, the receptors need be given some help so
as to match the linguistic and cultural redundancy.



Principle of contextual consistency points to the necessity of looking at the meaning of a

particular word or phrase or structure in the given context than in isolation.

It is possible that the translator has fixed meanings of particular word or phrase or
structure in his mind and tends to apply that meaning on every occasion without taking into
account the actual meaning in that particular context. Such an attempt at verbal consistency
would result in mistranslation because words derive their meanings from the context.

Therefore, contextual consistency has priority over verbal consistency.

The following table illustrates how ‘high’, under’, ‘mevev’ ‘semev’ have to be translated
by different words taking into account the context in which the adjective occurs. Any attempt
to render the adjective uniformly by the same word (‘2_wibs’, ‘@i’ good and ‘head’) will

make little sense. Thus, the validity of contextual consistency over verbal consistency is

indicated.
High Court o Wiy B LMBID
Highway OBGBEhFTEN6V
High Caste Bsd &)
High Fever HBID BTUIFF6D
High Ground G
Under Ground Blevg Bie
Underestimate GMBHEH LAIINH
Undergraduate LIC O gL
Underwear o _GiTeNMemL
Underhand Gradlwiore, (pamBLBS
606V OGN 63T Good man
[F6V6V  LITLDL] Cobra
56DV 6001600 | Drinking Water
[b6V6V  LO6TE Pepper
156066VETIT Gl6TTU ! Gingelly Oil
SHENEVEBBTULILD Head Injury
HEMEVOITF60 Front Entrance
HEMEV LD 60T Eldest Son




The First Deepavali for the
HMEVSH HLTE6T
newly wed

SHme6WI(PSHSI Fate or Destiny

Grammatical Classes and Universal Semantic Categories

The words in a language can be grouped under various grammatical classes. These
word-classes are known in traditional English grammar as Parts of Speech. Words in English
are classified into eight grammatical groups viz. Nouns, Pronouns, Adjectives, \Verbs,
Adverbs, Prepositions, Conjunctions and Interjections. This classification is applicable only
to English. Other languages may classify their words differently. For example, in Arabic the
parts of speech are just three viz. (1) Nouns (ii) Verbs and (iii) Particles. Tamil language
divides its words into four classes viz. (i)QuwisFQamsv (i) elenengGatesv (iii) RenLFGFTed
(iv) e_flFGamsv. Such a state of differences in the classification of words has certain

implications for the translator.

The translator cannot expect to match RL words at the given SI. word-class level. For
the function of an adverb in one language may be performed by a verb in another language.
Thus, the traditional division of words into classes called parts of speech is found to be not
very helpful for translation. Hence the need for a more convenient and appropriate

classification that will facilitate the process of translation was felt.

Eugene Nida has identified categories which are suitable tools for translation. He calls
them universal semantic categories. They are universal because they apply to all languages.
The division of words is done on the basis of meaning and so the categories are semantic. The
universal semantic categories are four viz. (i) Object (ii) Event (iii) Abstract (iv) Relation.
The words in any language are capable of being brought under one or the other of these four

universal semantic categories.

The term Object is used to refer to “those semantic classes which designate things or
entities which normally participate in events, actions, activities etc. e.g., Sachin, Cricket, ball,
bat, ground. (Note that the use of the word ‘Object’ as a semantic category is not to be
confused with the use of the same word ‘object’ that refers to the function of a word in a
sentence. The semantic category of ‘Object’ is identified on the basis of meaning unlike the

syntactic category of ‘Object’ which is identified on the basis of the word’s function in a



sentence. Some other examples of syntactic functional categories are Subject, Adjunct and

Complement).

Those words which describe actions, processes, happenings etc come under the
universal semantic category of ‘events’ e.g., play, start, cancel, shine, live, die, open, close.
‘Abstracts’ are words which describe, indicate or suggest the qualities, quantities and degrees
of ‘Objects’, ‘Events’ and other ‘Abstracts’. For example, ‘weak’ describes a quality found in
somebody or something and therefore ‘weak’ is an abstract. In “She spoke fast”, ‘fast’
describes the quality of the Event of ‘Speaking’. Hence ‘fast’ is an abstract. In “She spoke
very fast”, “very’ marks the degree of the abstract term “fast’. So ‘very’ is an abstract.
Abstracts of quantity include ‘three’, ‘thrice’, ‘seldom’, ‘often’ etc.

Relation is a term which expresses the meaningful connection between the other kinds

of terms. For example, in
(i) She is a teacher;
(it) She has two brothers;

‘is” and ‘has’ function as relations. It may be noted that some word- classes generally
stand for some semantic categories. We find that nouns and pronouns usually stand for
Obijects; Verbs mostly indicate events; adjectives and adverbs represent abstracts;
prepositions. and conjunctions in English serve as relations. In Tamil affixes and case endings
function as relations. However, the important point is that this state of equivalence need not
always be the case. We cannot expect a one-to-one correspondence between word- classes
and semantic categories. There could be a mismatch between word- classes and semantic
categories. Thus, a noun may indicate an event; a verb may function as a relation and so on.
This is where the translator has to be alert and ascertain the actual semantic function of a
word. Herein lies the utility of the positing of universal semantic categories. Consider, for

example,
e Motivation of students is the teacher’s desire.

The words ‘motivation’ and ‘desire’ are nouns, if we classify according to word-
classes. If we analyse according to universal semantic category classification, we find that
‘motivation’ and ‘desire’ do not stand for objects but events. The sentence actually may be

recast as



e The teacher desires something; He motivates the students.

e The teacher aims at motivating the students.

What we have done here is to use verbs for events so that the process of translation is

made easier.
(1) wrewauyseien eamb@alGU ARwifler ell@iub (Noun) (Noun)
(i) Pfwiy wremeusmen 2mbGalbs allmoysmpry (Event) (Event)

A comparison of (i) and (ii) would clearly show that (ii) is a more intelligible
translation. This suggests that recasting on the basis of universal semantic categories is

rewarding for the translator.
Lexical Ambiguity:

It is possible for some sentences to be ambiguous i.e. they carry more than one
meaning. The ambiguity may be due to a single word functioning as different semantic
categories. The translator may have to look into the nature of this type of lexical ambiguity.
The Object, Event. Abstract, Relation (OEAR) analysis may throw light on the ambiguity.

For example, consider:

®  (LP6ITEHLD LD6V(HLD
The sentence can mean two things:
(i) The spike and the flower.
(ii) Even the spike can flower.
The ambiguity may be analyzed as follows
If we take ‘2_1b’ (2_1bsmind gal”B) as “and”, then the meaning would be

The spike and the flower

If weopd is taken as an event, then the sentence would mean “Even the spike can flower”.

Translate and explain the lexical ambiguity, if any, in the following sentences by

carrying out the OEAR analysis.
1) A panda eats shoots and leaves.

2) A panda eats, shoots and leaves.



3) Mistrust wounds.

4) The car leaves its shed.
5) The tree sheds its leaves.
6) He applied for leave.

7) Leave me alone.

8) wemevuld BHHHLD.

9) uLpdb PBID.

10) wevptd HIGLD.

11) QumbenLO UjD  SBID.
12) smeo(ptd  senil WjLb.
Words with Complex Structures

It is not to be supposed that one word can contain only one object or event or abstract
or relation. Some words may exhibit complex structures with combinations of O-E, E-O, E-
A, E-E, E-A-O etc. The reverse may also be true. i.e., a number of words together many
stands for a single object, event, abstract or relation. For example, the three words “has been
singing” together from a single event in She has been singing since morning. Similarly, “in

front of” acts as a single unit (relation) in He sat in front of the school gate.

On the other hand, words which appear to be single units are found to contain more
than one semantic category. For example, ‘drive’ is an event; but ‘driver’ contains both an
object and an event as it means “a person (= object) who drives (=event). Let us study some
of the usual combinations and the implications for a translator.

i) O-E. Here the object element performs the event.
Teacher: a person (=object) who teaches (=event)
Student: a person (= object) who studies (=event)
Painter: a person (=object) who paints (event)
Heir: a person (= object) who inherits (= event)

Sender: a person (= object) who sends (event)



ii) E-O Here the object element is the goal of the event.

Messenger  : one who is sent

Gift : something that is given
Payee : one who is paid
Addressee : one who is addressed

Beneficiary  : one who benefits

iii) E-A. Here the abstract qualifies the implied goal of the event.
Purify : make something pure
Sweeten : make something sweet
Harden: make something hard
Lengthen : make something long
Shorten : make something short

iv) O-E-A. Here the object element performs an event to an implied goal that acquires a

particular quality.

Purifier: a substance that makes something pure

Sweetener : a substance that makes something sweet
Sharpener > an instrument that makes something sharper
Sanctifier : a person that makes someone holy

Reducer : something which makes something smaller.

Other less frequent combinations include E-R where an event with an implied
relationship occurs as in ‘mediate’ (to act as an agent between others); E - E where two events
are combined e.g., Kickstart (= start by kicking); O-E-E. e.g., Kickstarter (a lever to start the
motorcycle by kicking).



Transformational Generative Grammar and Translation

Transformational Generative grammar has certain important insights to offer for the
translator. Chomsky makes a distinction between competence and performance. Competence
is ‘the speaker-hearer’s knowledge of his language’, while Performance is the actual use of
language in concrete situations’. In other words, the fluent native speaker’s innate knowledge
of his language is known as competence. What people actually say or understand (by what
someone else says) on a given occasion is called Performance. Very often, performance is an
imperfect reflection of competence. For example, people make occasional slips of the tongue
in everyday speech. This does not mean that they do not know their native language or they
lack fluency in it. Chomsky calls them Performance errors which can be due to a variety of
factors like tiredness, boredom, drunkenness, drugs, external distractions, and so on.
Competence is abstract. Its concrete realization is performance. Chomsky distinguishes two
types of competence: (i) grammatical competence (ii) pragmatic competence. Pragmatics is
concerned with the role played by non-linguistic information such as bale around knowledge
and personal beliefs in our use of language. J For example, consider (i) and (ii):

(i) 2pe0b Gouguid LILEIHE 2_mIF.
(i1) Gougwid OUTNGVID FHleW6DT.

Here knowledge of Tamil grammar (i.e., grammatical competence) is not adequate to
understand these sentences. The hearer or reader must have the background knowledge (i.e.,
pragmatic competence) that banyan and neem (4/2) are used by Tamils for brushing their
teeth. Similarly, the spear (2) and the Peacock (are associated by the Hindus with Lord
Muruga, without such background knowledge, it is difficult to understand and therefore to

translate such sentences which require pragmatic competence.
(i) Neem and banyan twigs are good to brush our teeth with.
(ii @) Spear and peacock are of help.
(i1 b) Lord Muruga helps.
The native speaker’s grammatical competence is reflected in two types of intuitions--
(1) Intuitions about sentence well-formedness, and

(i) Intuitions about sentence structure.



He is able to judge whether a given sentence is well-formed or not and whether it has

a particular structure or not. He will judge (1) and (ii) to be correct and (iii) to be wrong.
(i) He told the secret to his wife.
(i) He told his wife the secret.
* Secret wife the told he his.

The native speaker is able to perceive that one and the same structural construction
may indicate many meanings (i.e. ambiguity) and that apparently different constructions may

mean much the same thing (i.e. paraphrase).

A translator is rightly expected to be aware of these concepts When confronted with
ambiguous expressions, he may have to disambiguate them in the course of translating.
Moreover, he has to take care that his own sentences do not sound ambiguous. The structures
of ambiguity and constructional homonymy alert him to the pitfalls of aiming at formal
correspondence in translation. The possibilities of paraphrase embolden the translator to
experiment with the legitimate freedom of departing from formal structures of SL text so as

to produce a dynamically equivalent RL text.
Syntactic Ambiguity:

Ambiguity may be due to lexical or syntactic reasons. Lexical ambiguities arise
because certain words have more than one meaning. For example, “Can” may mean “put in

cans” or it may be the modal verb indicating ability. Thus, there is lexical ambiguity.
They can fish.

It can mean
(i) They are able to fish. (can: modal)
(i1) They put fish in cans.

Syntactic ambiguities arise due to syntactic factors as to which word is modified,

which is the antecedent of the pronoun, in apposition and so on. Consider.
(i) Old men and women.
(i1) The shooting of the hunters.

(iii) She found him a pig.



(iv) They called her a taxi.
(v) He hit the man with the stick.
(i) can mean (a) or (b).
(a) old men and old women
(b) women and old men
In the (a) ‘old’ modifies both men and women’. In (b) ‘old’ modifies only “men”.
The ambiguous nature of other sentences can be illustrated as follows:
(ii @) The hunters shot someone.
(it b) Someone shot the hunters.
(iii @) She found him to be a pig.
(iii b) She found a pig for him.
(iv a) They called a taxi for her.
(iv b) They said that she was a taxi.
(v a) With a stick he hit the man.

(v b) He hit the man and the man had a stick.

Paraphrase

Paraphrase relationships are the opposite of ambiguity. As a linguistic technical term,
it refers to ‘another way of saying the same thing’ in the same language. It is rigorous, in that
there are no changes in the semantic components (OEAR). Hence there are no additions, no
deletions, no skewing of relationships. There is only a different marking of the same relations

between the same elements. This can be well understood by carrying out OEAR analysis of.
i. He writes excellently. (O-E-A)
ii. The excellence of his writing. R-A-R-O-E

iii His writing is excellent. (O-E-R-A)



iv. He excels in writing. (O-A-R-E)

We notice that the object element is represented by he or his: the event element by
writes or writing; the abstract element by excellently, excellence, excellent, excels; and the

relations by the, of and is.

The relationship between the constituent parts is basically the same. The difference is
only in the focus of meaning. In (i), the focus is upon the subject; in (iii), the focus shifts to
‘writing’; in (ii) it is the ‘the excellence’ that gets focused; but in (iv) the attention is upon
‘writing’. The same kernel (1) can give rise to a number of different surface structure
expressions with different features of focus. The point is one can say the same thing in many
ways. This paves the way for diversities in style. Such stylistic issues should be attended to at

the restructuring stage of translation.

The Same Grammatical Construction may have Many Different Meanings.

Nida points out that “the same grammatical construction may represent a number of
different relationships, and thus be said to have many different meanings.” The first major
step in the analysis stage of translating consists in determining the meaningful relationships
between the words and combinations of words. An apparently identical construction standing
for different relationships (and hence different meanings) may be illustrated with (i) the

possessive construction and (ii) Noun + of + Noun constructions.

The possessive construction:

The possessive construction consists of a possessive noun/ pronoun and a noun.

Consider the phrases in:
i) His house.
ii) His success.
iii) His arrest.
iv) His generosity.

All the four phrases appear to be identical at the surface structure level. The

traditional phrase-structure grammar would represent this structure as



Possessive pronoun + Noun

But the description is not fully reflective of the real state of the relationship between
the two composing elements. Only the relationship between the possessive pronoun (the A
element) and the noun (the B element) indicates possession. Thus “his house” means “He
owns a house” (= He possesses a house). The same relationship of possession does not exist
in “His success (iii) His arrest and (iv) His generosity. The relationship is different in each
case. Thus(ii) ‘His success’ means He succeeded’, (iii) ‘His arrest’ means ‘He was arrested’;

and ‘His generosity’ means ‘He was generous’. The relationship can be schematized as

below:
A B
The Relationship
Possessive Pronoun Noun
1) His House = A possesses B
i) His success = A performs B
iii) His arrest = Ais the goal of action of B
iv) His generosity = B is the quality of A

Note that the B element in (i) is an object, in (ii) and (iii) events and in (iv) an abstract. It is
interesting to observe that the Tamil translation equivalents of these English phrases too

correspondingly indicate differing relationships.

QL RSV GUTEEIULILD
SlugimLuwl 6if SNDIHG B SHHH DS

SieugnlenL_Ww  Geumns) SleuetT  Gle1edTmBIT 6o
SIUEDIHL_ U DBHHI SUMNH MBGH! OFUISHTTH6IT
Sl Wl CLIHSHTeNLD Si6)6d QLB H 6 6MLOUIT 636 60T




The relevance of such analysis for translation purpose becomes evident when confronted with

sentences of the following type:

Qremouied GQBTEMNED HEVAUTHEH6V (LPIQHBHS.
The sentence may mean

(i) The rowdy killed someone. This led to a riot.

(ii) The rowdy was killed by someone. This led to a riot.
In (i) ‘the rowdy’ performs the action;

In (ii) ‘the rowdy’ is the goal of the action (killing).



Unit— 111

Referential Meaning

Referential meaning in translation refers to the process of accurately conveying the

intended meaning of the source text (ST) to the target text (TT) while maintaining fidelity to

the original reference points, such as specific names, terms, concepts, and cultural references.

Here’s a detailed note on the key aspects of referential meaning in translation:

1.

Lexical Accuracy: One of the primary objectives in translation is to ensure the
accuracy of lexical items. This involves finding equivalent terms in the target
language that closely match the meaning of the original terms in the source language.
Translators must consider the denotative and connotative meanings, as well as the

cultural implications of words and phrases.

Cultural Equivalence: Cultural references embedded in the source text must be
translated appropriately to maintain referential meaning. This includes idiomatic
expressions, proverbs, historical allusions, and customs that may not have direct
equivalents in the target culture. Translators often need to find culturally relevant

substitutions or provide explanatory footnotes to bridge the gap between cultures.

Proper Nouns and Names: Proper nouns, such as names of people, places,
organizations, and brands, present a challenge in translation due to their unique
reference points. Translators must decide whether to transliterate, translate, or retain
the original names based on factors such as familiarity, cultural significance, and
target audience preferences.

Technical Terminology: Specialized fields, such as medicine, law, and technology,
often contain terminology specific to the domain. Translators need to accurately
convey these terms while ensuring that they are comprehensible to the target
audience. This may involve adapting terminology to fit the linguistic conventions of

the target language or providing glossaries for complex terms.

Consistency: Consistency is crucial for maintaining referential meaning throughout
the translation. Translators must ensure that terms, names, and concepts are translated

consistently across the entire text to avoid confusion and maintain coherence.



6. Contextual Adaptation: The meaning of a word or phrase may vary depending on
the context in which it is used. Translators must consider the surrounding text and the
intended message to accurately render referential meaning. Contextual adaptation may
involve rephrasing, clarifying ambiguities, or providing additional information to

convey the intended meaning effectively.

7. Audience Consideration: Translators must take into account the characteristics of the
target audience, such as their language proficiency, cultural background, and socio-
political context. Adapting the translation to suit the preferences and expectations of

the target audience helps ensure that referential meaning is effectively communicated.

In conclusion, achieving referential meaning in translation requires careful attention to lexical
accuracy, cultural equivalence, proper nouns, technical terminology, consistency, contextual
adaptation, and audience consideration. By addressing these key aspects, translators can
effectively convey the intended meaning of the source text while bridging linguistic and

cultural differences in the target language.
Syntactic Marking of the Referential Meaning in Translation

The syntactic marking of referential meaning in translation involves preserving the
structural and grammatical elements of the source text (ST) while accurately conveying the
intended meaning in the target text (TT). Here’s an elaboration on how syntactic marking

influences referential meaning in translation:

1. Sentence Structure: Translators must consider the syntactic structure of sentences in
both the source and target languages. This includes maintaining the order of subject,
verb, and object, as well as the use of subordinate clauses, conjunctions, and
punctuation. Adhering to similar syntactic patterns helps preserve the flow and

coherence of the text while conveying the intended meaning.

2. Pronouns and Anaphora: Pronouns and anaphoric expressions refer back to
previously mentioned entities or concepts. When translating pronouns, translators
must ensure that the referent is clear and consistent in the target language. This may
involve using different pronouns or explicit references depending on the grammatical

rules and discourse conventions of the target language.

3. Word Order and Agreement: Languages vary in their word order and agreement
patterns. Translators must pay attention to these syntactic features to accurately



convey referential meaning. For example, languages with strict word order rules may
require restructuring sentences to maintain coherence, while languages with
grammatical gender and number agreement may necessitate modifying adjectives,
articles, and verbs accordingly.

4. Voice and Tense: The choice of voice (active or passive) and tense (past, present, or
future) affects the interpretation of events and actions. Translators must consider the
implications of voice and tense in both the source and target languages to convey
referential meaning accurately. This includes maintaining consistency in the

expression of temporality and agency throughout the translation.

5. Clausal Relations: Syntactic markers such as conjunctions, relative pronouns, and
subordinating conjunctions establish relationships between clauses and sentences.
Translators must preserve these markers to ensure coherence and clarity in the
translation. Adapting clausal relations involves choosing appropriate equivalents that

convey the same logical connections and semantic nuances in the target language.

6. Ellipsis and Omission: Ellipsis and omission occur when elements of a sentence are
omitted because they are understood from the context. Translators must decide
whether to retain or supply these omitted elements in the target language to maintain
referential meaning. This may involve adding explicit information or restructuring the

sentence to clarify the omitted elements.

7. Stylistic Choices: Syntactic structures contribute to the stylistic features of a text,
such as tone, register, and genre. Translators must consider the stylistic choices of the
source text and adapt them to suit the conventions and expectations of the target
audience. This may involve adjusting sentence length, complexity, and rhetorical

devices to convey the desired effect in the translation.

In summary, the syntactic marking of referential meaning in translation involves preserving
sentence structure, pronouns and anaphora, word order and agreement, voice and tense,
clausal relations, ellipsis and omission, and stylistic choices. By attending to these syntactic
features, translators can ensure that the intended meaning of the source text is accurately
conveyed in the target language while maintaining grammatical coherence and stylistic
fidelity.



Marking of meaning by Semotaxis

Semiotics is the study of signs and symbols and their use or interpretation, which

encompasses both semantic and syntactic aspects. In translation, the marking of meaning

through semiotics involves understanding and conveying the underlying meanings,

connotations, and cultural significance of signs and symbols present in the source text (ST) to

the target text (TT). Here's an elaboration on how semiotics influences the marking of

meaning in translation:

1.

Iconic Signs: Iconic signs are those that resemble or directly represent their referents.
In translation, iconic signs can include visual elements such as logos, symbols,
gestures, and images. Translators must ensure that iconic signs are accurately
represented in the target language to convey the intended meaning. This may involve
finding equivalent visual symbols or explaining the significance of the original signs

in the target culture.

Indexical Signs: Indexical signs establish a direct connection or association with their
referents based on causal or contextual relationships. Examples of indexical signs in
translation can include specific cultural references, gestures, and expressions that
carry implicit meanings. Translators need to interpret and convey these indexical signs
effectively to maintain referential meaning and cultural authenticity in the target

language.

Symbolic Signs: Symbolic signs rely on shared cultural conventions and associations
to convey meaning. These signs can include words, phrases, metaphors, and allegories
with culturally specific connotations. Translators must understand the cultural context
of symbolic signs in the source language and find appropriate equivalents or
explanations in the target language to ensure that the intended meaning is conveyed

accurately.

Cultural Semiotics: Cultural semiotics refers to the study of how signs and symbols
are interpreted within specific cultural contexts. In translation, cultural semiotics plays
a crucial role in marking meaning by addressing cultural nuances, values, beliefs, and
norms embedded in the source text. Translators need to be sensitive to cultural
differences and adapt their translations to resonate with the target audience's cultural

framework.



5. Intersemiotic Translation: Intersemiotic translation involves translating between
different sign systems, such as verbal and visual signs or text and music. This type of
translation requires a deep understanding of semiotic codes and conventions in both
source and target sign systems. Translators must effectively convey meaning across

these sign systems while maintaining coherence and fidelity to the original message.

6. Semiotic Constraints: Translators often encounter semiotic constraints that influence
their choices in marking meaning. These constraints can include linguistic limitations,
cultural barriers, audience expectations, and the medium of translation (e.g., written
text, audio-visual content). Navigating semiotic constraints requires creative
adaptation and strategic decision-making to ensure that the translated text effectively

communicates the intended meaning.

7. Multimodal Translation: Multimodal translation involves the integration of multiple
semiotic modes, such as text, images, sounds, and gestures. Translators working with
multimodal texts must consider how different semiotic elements interact and
contribute to overall meaning. This includes maintaining coherence across semiotic
modes and ensuring that each mode reinforces the intended message in the target

language.

In conclusion, the marking of meaning through semiotics in translation encompasses the
interpretation and representation of iconic, indexical, and symbolic signs, consideration of
cultural semiotics, intersemiotic translation challenges, management of semiotic constraints,
and handling of multimodal texts. By understanding and navigating these semiotic
dimensions, translators can effectively convey the intended meaning of the source text in the

target language while accounting for cultural nuances and communicative contexts.
Techniques of Semantic Analysis:

While attempting to translate from one language into another, a translator faces the
problem of finding words of equivalent meaning in the receptor language. In the course of
this search for equivalence he finds that words of perfect match are a rarity. Pairs of words
thought to be good translation equivalents would on closer examination be found to possess
variant semantic maps, to belong to different semantic levels and to be suggestive of contrary
implications. Such a realization points to the need for the translator to become aware of
techniques of semantic analysis which would throw light on the semantic coverage of the

terms employed. Some of the techniques for understanding and describing the referential



meanings of words are (i) Chain Analysis (2) Hierarchical Analysis and (3) Componential

Analysis.
Chain Analysis

Chains of terms describe linear relationships. In a numerical series such as one, two,
three or first, second, third etc, the various units derive their meanings only in relation to the
preceding and succeeding units. Similar is the case with colour terms which divide the colour
spectrum into various units. One may be surprised to know that “.... there are between seven
and one - half and ten million discernibly different shades of colour, but in English even
specialists use only about 3,000 colour terms, and people in general use only some eleven

basic colour words”. Let us compare the way the colour spectrum is divided in English and

Tamil.
_ Violet, Indigo,
White Black Green Yellow, Orange Red
Blue
MG, H(HHEVLD. LDEhHF6IT,
Qeueitener SWILIL UFemF Feauliy
H6VLD @enehdeuli]

If we make a comparison, we find that the Tamil term estgm, Bsuib is used to refer to
that long stretch of the colour spectrum which is subdivided in English by three terms viz
violet, indigo and blue. Similarly, wehaeir covers what is denoted by two terms viz. yellow
and orange. It is of course a different aspect of language that new compound words could be
coined as in the case of sty _, seob 1% s@Beob. The words ‘hand’ and “are considered
good translation 6 equivalents. Yet ‘hand’ in English refers only to “the part of the body at the
end of the arm, including the fingers and the thumb”; whereas ‘arm’ refers to “either of the

two long parts that stick out from the top of the body and connect the shoulders to the hands.”

Obviously, the Tamil word ““covers the entire stretch of ‘arms’ plus ‘hand’. This has
implications for translation as the translator has decide which word to choose (arm or hand)
while translating “as in the following sentences. He cannot uniformly settle for “hand” as the

equivalent.
(1) ouet 2 _dLbd MmBHGHH QBT 19 CUITL 19HHBHT6H
(i) &L g CBTewiLjsen Hmevalflid e Gebsll GuT g Guml L ey.

(i) @wHmBmUS HTUl HeiT MBH6M6D MEUHS HHBHTEI.




(iv) Opehdled mdemWIds &L 19d COETewi® HANWRLID wreweusdt Lgsd GFTeieed.

(V) @uer LmbenLl Geumisl en&UWITG Ol T6iIBT6I.

00)&b

L

Arm Hand

(1) He had his broken arm in a sling.

(i) Partymen completed with one another to shake hands with their leader.
(iii) The mother was cradling the child in her arms.

(iv) The student answered the teacher with his arms folded on his chest.

(v) He Killed the snake with his bare hands.

Hierarchical Analysis:

Consider the dialogue:

Teacher : Sorry, sir. | was not able to come to college yesterday.

The public transport was off the road because of a lightning strike.

Principal ; What happened to your vehicle?

Teacher : You mean my four-wheeler or two-wheeler?

Principal : | mean, of course, your Maruti car and not your old Hero Honda
motorcycle.

Teacher : You are right, sir. Both are in the workshop for service.

If one analyses the set of terms-transport, vehicle, four-wheeler, two-wheeler, car,
motorcycle-, we find that all the terms refer to modes of conveyance. In other words, they all
make up a semantic domain. According to Nida semantic domains are broad categories of
things which are conceptually related within the given culture. But it must be emphasized that
the only domains relevant to the native speaker, and therefore relevant linguistically, are those
which are actually present in the system of a language. Such semantic domains that are really
available in a language are called “emic” domains; those external categories which the

analysts try to import into the language are psuedodomains and are termed “etic” domains.



If one looks into the semantic coverage of the above lexical set, we can notice that
some words are semantically more inclusive whereas some others are semantically quite
restricted and therefore cannot include any further meaning. For example, “four-wheeler’ is
semantically inclusive because it includes buses, lorries, vans, jeeps, and cars. But “car’ is a
semantically restricted term because it cannot include anything more in its coverage of
meanings. Therefore ‘four- wheeler’ is a superordinate term while ‘car’ is a subordinate term.
Again, ‘four-wheeler’ could be subsumed under ‘vehicle’ and hence ‘vehicle’ is superordinate
to ‘four-wheeler’. ‘“Two-wheeler’ is a superordinate to ‘motor-cycle’ (or to ‘scooter’, ‘scooty’,
‘moped’, etc). But ‘motor-cycle’ is semantically restricted as it cannot include anything more
and is therefore very specific. ‘Vehicle’ is more inclusive semantically and is therefore

generic.

Nida cites the example of the set of words “animal, mammal, dog and terrier” as
exhibiting a hierarchical structure with ‘animal’ being most inclusive term (generic) and
‘terrier’ the most restricted term (specific). In a hierarchical structure each successive term
has all the components of the higher term plus some specific, diagnostic features. Thus
‘mammal’ has all the features ‘animal’ has; in addition, it has the specific diagnostic quality
of breast-feeding (unlike for example ‘crocodiles’). ‘Dog’ has all the components of
‘mammal’ (and also of ‘animal’) but it belongs to a still more restricted class of canines in
contrast to the felines (cats) or the equines (horses). The word ‘terrier’ shares the features of
‘animal’, ‘mammal’ and ‘dog’. But it has such features which distinguish it from other types
of dogs like ‘hound’ or ‘poodle’. Thus ‘terrier’ is more specific and ‘animal’ more genetic. A
term which is less restricted is therefore more generic, while a term which is subject to a great
many restrictions has limited applicability and is therefore specific.

Componential Analysis:

Componential Analysis is a strong method used in languages and anthropology for semantic
analysis. It includes breaking down the meaning of words or other linguistic units into the
semantic features that make them up, which are usually shown as two opposites. These traits
are very important for telling the difference between ideas and comprehending how they
work together to form complicated meaning structures. Componential Analysis also looks at
the cultural setting in which words are used, since cultural rules and practices can change the
way words mean. This method breaks down complicated meanings into easier parts that can

be used to look at the structure of meaning and find the underlying semantic relationships in a



semantic domain. Additionally, Componential Analysis is used in lexical semantics to help
with the study of word meanings, the creation of semantic systems, and the comparison of

semantic structures between languages for cross-linguistic studies.
Connotative Meaning

When translating, it’s crucial to understand and account for connotative meaning,
which encompasses the additional layers of associations and implications that words, phrases,
or expressions carry beyond their literal definitions. This aspect of meaning is deeply
intertwined with cultural context, making it essential for translators to have a profound
understanding of both the source and target cultures. Research plays a significant role in this
process, as translators need to explore the connotations of words and expressions in both
languages. This might involve consulting native speakers, language experts, or cultural
references to grasp the nuances accurately. Moreover, translators must analyse the context in
which the term is used, as connotations can vary depending on the situation. Once armed with
this understanding, translators can then select equivalent expressions in the target language
that not only convey the literal meaning but also capture the appropriate connotations.
Maintaining consistency in tone and style between the original and translated texts is equally
important. Additionally, it’s beneficial to test the translation with native speakers or language
experts to ensure that the connotations are accurately conveyed and that the translation
resonates with the intended audience. In cases where certain connotations are challenging to
convey directly, providing explanations or annotations can help clarify the meaning for the
reader. Ultimately, by considering connotative meaning in translation, translators can ensure
that the translated text effectively communicates the subtleties and nuances of the original

language and culture.

Example: “Success” The term “success” carries connotations of achievement,
accomplishment, and fulfilment in English. However, the cultural interpretation of success
may vary significantly across different societies. For example, in some cultures, success
might be closely tied to factors such as social status, wealth, or academic achievement, while
in others, it may prioritize community recognition, harmony, or spiritual fulfilment.
Translating the concept of “success” requires understanding these cultural connotations to

convey its full meaning effectively.



Transfer

The effectiveness of the translation depends upon how far the fruits of analysis of SL
text are carried over to the RL. This crucial stage is called the transfer stage. This is where the
actual translation from one language into another takes place as the Analysis stage but readies
the text for translation and the Restructuring stage only refines the translation to the required
extent. However, the Analysis-Transfer-Restructuring stages need not necessarily be

sequential nor water-tight divisions. Nida rightly clarifies:

...the stages in procedure followed in the orderly exposition of a technique are not
precisely the ones which one employs in the practical application of such a set of
procedures. For example, in the actual process of translating, the translator will
constantly swing back and forth between the analytical and the restructuring processes
by way of transfer. In split- second fashion the mind is able to shift procedures, and
this is all to the good. It is only important that one be aware, insofar as necessary, of

precisely what he is doing, and that one not confuses one task with another.

Not only will a good translator be constantly sweeping back and forth from one aspect
of the procedure to another, but he will also inevitably analyze in the direction of what
he knows he must do in the restructuring. That is to say, in his analysis he will

anticipate what he knows he must confront in the restructuring. The adjustments to be

made in transfer may relate to semantics and structures.
Idioms

The meaning of an idiom is not the sum total of the added meanings of the various
words that together make up an idiom. Therefore, the whole idiom is to be taken as a single
unit for the purpose of meaningful transfer. There are different possibilities of transfer as

regards idioms.
e SL idioms are translated into non-idioms.
eg. Don’t beat about the bush.
amnl eumensHHI CuFTCS.

e To ‘beat about the bush’ means to talk about something for a long time without

coming to the point.

SL idioms are translated into equivalent RL idioms, wherever available.



We should nip it in the bud. Otherwise, indiscipline will grow in the class.
BTD RemdH (WewemulGeoBui Hleiterll s1pslus Geuedr(BLd.
@sveumalliged aIGLLMBUTEY QUORIBEID FnlgeN(BLD.

“To nip something in the bud” means ‘to stop something when it has just begun because you

can see that problems will come from it.’

e SL idioms are translated into RL idioms.
When are you arranging the house-warming?
STEIEMMBB@LI LITeL STUIFFHPBNTH61T?

Figurative Expressions

When a word or phrase etc is used in a way that is different from the usual meaning in order
to create a particular mental picture, the expression is called figurative. As in the case of

idioms, figurative expressions too can be transferred in three ways.
e An SL figurative expression is changed into a non-figurative use.
He exploded with rage.
Slaue OeuGemiL e .". W&Ghd Camuwpmmmed.

e An SL figurative expression is changed into another type of figurative expression in
the RL.

He exploded with rage.
Sleue CHTUHHeL CBMHGH6M S HT60.
e SL non-figurative expressions are changed into RL figurative expressions.
He was victorious.
Siele OeuBsl UTEND Gl 60TT60T.
Generic and specific meanings.

The transfer may be from specific to generic or from generic to specific meanings.

This may be because the generic or specific form is either not available or is the most natural.

Generic — Specific



He has no sisters.
SUDMIBEH DAHBMT. HhleNDH BN IITHI.
Specific — Generic
QEmEhad ruTil &® — Give me some money, if you have. e[HLITUI —money
Use of classifiers

When completely unknown terms are borrowed, it may become necessary to add

‘classifiers’ as a clue to what the borrowed term belongs.
The daffodils are found in Wales.

Ceusverd LITCHFHFH60 LTLIQED L &6 SHTewILILIHES emBe.
Active and Passive constructions.

Tamil has a decided preference for the active voice. Therefore English passive voice

constructions may have to be converted into active voice constructions in Tamil.
The house was whitewashed last week.
&LbHSH UMTLOSHTeN el (Hb@E Oleusiensmig&HGHTiD.

Ellipsis

Ellipsis leaves out some words which can be recovered easily by the reader in the
original text. However, it may be necessary during transfer to add the words which were left
out as ellipsis for the sake of clarity.

» Objects in the mirror are closer than they appear.

sewrenimiguiled GHflud o HeumidbeT Hewtenimiguilsd GHTemINmS QLD DiHEHID

2 GIT6IT6I.
Tenses

The perfect continuous tenses of English (i.e., Past Perfect Continuous Tense, Present
Perfect Continuous Tense and Future Perfect Continuous Tense) have no corresponding form
in Tamil. The aspectual information may have to be conveyed through other ways in addition
to the use of present continuous tense, past perfect continuous tense and future continuous

tense.



> It has been raining since 6 o’clock in the morning.
HMem6e0 6 Lenuled[hbHl Wwenp GHTLJhal CuUUIEI ComraCL SmbHmEI.
Inclusive vs. Exclusive First-Person Plural

Unlike English which has only one form ‘we’, Tamil has two forms viz, prio and
Brmiselr. ‘wHrD’ IS inclusive because it includes the addressees whereas ‘wmrmiseir” excludes the

addressees. Care must be taken to indicate whether the addressees are included or excluded.
» We are Indians.
BT 6T6VG6OTMHID EHAHWITH6I. BIHIB6T ERHSIUITEH6N.
Honorifics

Honorific form is used in Tamil to express respect or deference. It is obligatory in
Tamil to use such forms while referring to the elders. By, smmseir are honorific second

person singular forms. The plural form rissit may also serve an honorific usage.
» Would you come, teacher?
BRIS6T eImAINSTHeTT, gguim?
Care must be taken to decide whether the usage is of actual plurality or merely honorific.
Restructuring

Of the three-stage procedure of a dynamic equivalent translation, the third and final
stage is that of restructuring which comes after the stages of (i) Analysis and (ii) Transfer. It is
at this stage that the stylistic requirements of the translations are taken care of. Even though
the translator would have carried out the analysis in anticipation of what he must confront at
the restructuring, now is the time for him to check whether the appropriate style has been
generated. This entails that the translator should be aware of the components, features and
characteristics that constitute a particular style. Moreover, he should also have a set of
techniques which he can employ to secure the intended style. Nida mentions that “a language
varies in terms of time (older vs. newer forms, archaisms, neologisms etc), geography
(dialects), socio-economic classes or tastes, circumstances of use, oral or written usage, types
of discourse, and literary genres.” The translator has to pay attention to these various aspects
insofar as they impinge on the style of translation.



Unit - IV
Approaches, Methods and Techniques in Translation:

The Sociolinguistic Approach
The Communicative Approach
The Hermeneutic Approach
The Linguistic Approach

The Literary Approach

V V V V VYV V

The Semiotic Approach
The Sociolinguistic Approach

According to the sociolinguistic approach to translation, the social context defines
what is and what is not translatable and what is or what is not acceptable through selection,
filtering and even censorship. According to this perspective, a translator is necessarily the
product of his or her society: our own sociocultural background is present in everything we
translate. This approach was developed by the School of Tel Aviv and by linguists and
professors such as Annie Brisset, Even Zohar, and Guideon Toury.

The Communicative Approach

This theory is referred to as interpretive. Scholars Danica Seleskovitch and Marianne
Lederer developed what they called the “theory of sense,” based chiefly on the experience of
conference interpreting. According to this perspective, meaning must be translated, not
language. Language is nothing more than a vehicle for the message and can even be an
obstacle to understanding. This explains why it is always better to deverbalize (instead of

transcoding) when we translate.
The Hermeneutic Approach

The hermeneutic approach is mainly based on George Steiner’s research. Steiner
believed of any human communication as a translation. His book After Babel shows that
translation is not a science but rather an “exact art”: a true translator should be capable of

becoming a writer in order to capture what the author of the original text “means to say.”
The Linguistic Approach

Linguists such as Vinay, Darbelnet, Austin, Vegliante, or Mounin, interested in

language text, structuralism, and pragmatics, also examined the process of translating. From



this perspective, any translation —whether it is a marketing translation, a medical translation, a
legal translation or another type of text— should be considered from the point of view of its

fundamental units, that is the word, the syntagm, and the sentence.
The Literary Approach

The literary approach does not consider that a translation is a linguistic endeavor but
instead a literary one. Language has an “energy” revealed through words that the result of
experiencing a culture. This charge is what gives it strength and ultimately, meaning: this is

what the translation-writer should translate.
The Semiotic Approach

Semiotics is the study of signs and signification. A meaning is the result of a
collaboration between a sign, an object, and an interpreter. Thus, from the perspective of
semiotics, translation is thought of as a way of interpreting texts in which encyclopaedic

content varies and each sociocultural context is unique.
Determiners:

The definite and indefinite articles, the partitive articles, the demonstratives, pronouns

of indefinite number and quantity come under the category of determiners.
Articles

For the English indefinite articles, a and an Tamil has the counterparts epw, and gir

respectively. However, the nature and function of the indefinite article is not the same in both

the languages. Hence it is not proper to translate the indefinite article every time it occurs.

> She is an engineer, Her brother is a teacher.

Sieu6lT QuTpSlwimen]. SieueEhsnL W FBHTHIT uFfluli.

Here it would sound awkward if the indefinite articles are translated:
SlaleT @@ GuTplwmern.

+ SeuenmL W FCHTHIT @ wFflui.



In certain places the retention of the articles is necessary.

> | saw a man and a woman on the road. The man was tall and black. The woman was

short and fair.

BT6T FTemeLUTED @I DLW WD, @ CLemTenemt WD LITTHEH. DibH 6001

2 _WJIDTHOD, SBIILTEHOD SRHHSHTT. DibSHLICLTHT G DL UITHAD, DIDHTHE|D

Bmbsre.
There is a difference between few and a few. Few is a semi-negative. It means only a small
number when more might have been expected; A few means a small number when none
might have been expected. The difference could be brought out in Tamil translation by

choosing “Gesu@dlsu@y for few and “devgmeug” for a few.
» Few students have passed.
Geud oo wmemreufsBernr CHFd CQUBMIGTETEN].
» A few students have passed.
Fev omemeujHenTaud CHJFS GLBMIsTET6I].

A similar difference exists between little and a little. Little is a semi-negative and suggests a
small amount when more might have been expected. A little implies a small amount when
none might have been expected. Translating “little” as “isF FAnfxHen@eu” and “a little” as

A seneuraleuio may help in bringing out the difference in meaning.
» There is little milk in the tumbler.
Gouswenuiey 0eF FpfigenGey LITeL 2 6o
» There is a little milk in the tumbler.
Gauemenuied FpfiGHemeurdlsvid LITeL 266Nl

Unlike English, Tamil has no definite article Therefore the definiteness or particularity should
be indicated by a demonstrative pronoun or through some other clue Note that in (2), “the

man” gets translated as oibs/ Sib e H6i.

In such expressions as “go to hospital/school/ college” etc., if the actual purpose for which
the building exists is referred to, there is no definite article. If the definite article precedes the

noun, then the building as such is referred to.



go to hospital (for treatment)
go to the hospital (for some other purpose)
» My children go to school.
61601 LN6TTem6N 61T LGSl 6oT360lIT .
» | am going to the school to pay fees for my children.

o160 Li6Temendehd@flul &L Lemd &L L BTe Lsiefdbanl sHHib@Gl Gumuis

Qb meuinig () Gm6ir.
» He has gone to prison several times for his crimes

FTe CQFU1H GHBBRIBEHEGL Lso(IpenB iaus Fenm Olg el maaSmmed.
» The Minister went to the prison to see the conditions of the prisoners.

Flevmeurdlseien Hlenevenuld S Bl DDFF] FenBEFFTMEGHEF CFeaIBI
LTI &S .
When two nouns of office are combined using “and” and if the definite article comes before

both the nouns, then two different persons are meant.
» The Principal and the Correspondent came to the hostel.
(PSHEVAIHLD, HTeNTeN(HD BHHEBEG UbHH6].

If the definite article is not put before the second noun, then the same person holds both the

offices.
» The Principal and Correspondent came to the hostel.
(PSHELUMBLD SHTeMTeN(HLOTE o] BHHE eUbHST].

The occurs before nouns which name the inhabitants of a country collectively or as a

community, but not before the names of their languages.
The French - N0y eh&&HTTTSH6
French - 16Gyeh&F Guomg
» The Chinese belong to an ancient civilization.

FHGHI 1DHBH6IT LIDEHIDUITE HEOTFFMIID 6L UISITEH6IT.



» Chinese, is very difficult to learn.
Feul QOmPlenuids SHMLUGI HIQENLD.
Demonstrative Adjectives and Demonstrative Pronouns.
This, that, these and those are Demonstrative Adjectives.
» This peacock is beautiful.
@bDH oufled SIPHTH RHBHMBSE.
» These peacocks are beautiful.
@bSH uleLE6T DIPSHTE G ([HEHESI B
» That tree is very tall.
SibS LOJID 2 _WIJLOTEIS].
» Those trees are very tall.
Db LOJBIGET 2 WFLOTEH  E([HEHE) 63360
Note that both this and these are translated by @& both that and those are translated by
3bHS.
The demonstrative pronouns may also be used with emotional connotation. The translator has

to take note of the kind of feeling implied such as affection, vexation, contempt, disgust etc

and translate accordingly.
> | hate that tone of hers.
Slaweil CuasB SibdH BTl elabGHDd OBTEhFWD LlgdHaalsvemsv.
» | am not interested in this investigative work.
@bFH rHF Levedt alFmyenemr GFUIUID GealmevOlulsveOTID sTedb@Ll LlgohaTsHI.

When used as pronouns, they may refer to persons as well as things. The translator has to
choose the appropriate Tamil form taking into account the number, gender, honorific etc.,

This is my wife. - @6u6iT 61681 LOM6NTAN.
This is my younger brother. - Beuett 61601 HIDLI.

This is my elder brother. - @6 6I60T  DIGUITEUIT6M.



This is my college.

These are my books.
That is my younger sister.
That is my father.

That is my son.

Those are my teachers.
That is my house.

Those are my shirts.

- B\HI 6T60T BHELKVITH.

- Qem6l 6160 L|SHSHHMISH6N.

- OI6U6IT 61601 SHRIEND.

- Ol 61601 SHELILIGITIT.

- SIGUEHT 61601 LOEHEDT.

- SleUTH6IT 616 S FflUii BT
- oI olel aip.

- Olened 61601 FL_6DL_H6IT.

Possessive Adjectives and Possessive Pronouns

My, our, your, his, her, its and their are possessive adjectives and their corresponding

possessive pronouns are mine, ours, yours, his, hers and theirs. Note that its does not come as

a possessive pronoun and that his serves as both possessive adjective and possessive pronoun.

Possessive adjective

Possessive pronoun

My — eT6iiamismL L1

Mine - siciTaienL_Wig

Our — eThIBEHMLWI, HLDLPEHL U

Ours — eImigsEmHEnL_UWIGI, HLO(PENL WIS

Your — 2_aiignienl_l, 2_midbeEhenL_ (L

YOUurs — 2_6iisnIenL_ iG], 2_HIbEThenL LI

His — oieugnient_uwi, SieumenL_wl

His — sieugient_uighl, SielmenL wig)

Their — siuisEHemL W, Sieumndes

Their — SRITBEHML WIS, DIQIBBIENL WIS

This is my college.
This book is mine.
That is your seat.
That seat is yours.
These are our prizes.

These prizes are ours.

- @&l 66l BHeLEIH.

- QUUSHBLD  6TIIEDIENL UIG).

- OIFH 2 601 E(HHND.

- ObSH QHBMSB 2 6ienIenL UIF].
- Qeme) 6IMIGBEHENL U LiflF:dei.

- @bd UNFB6T 6TRIGEHENL WD




This is her preparation. - Qa1 o6 Hwmiliy.

This preparation is hers. - @HHWTAL  DIONETHDLUIG].

This is hers. - B35 SUEHDL WIG.

This is her question. - @5 SeEnmLw Gseieal.

That question is hers. - 91568x56Te]  SieUEHEDL UISI.

These are their marksheets. - Qemel SeUTHeMed DHIGILISHT LI IQUISOSHEIT.
These marksheets are theirs. - QWWHUIGLIERT UL IQUISLHET DI6UTHEHEDL WIS

Interrogative Adjectives and Interrogative Pronouns

The interrogative adjectives in English are what, which and whose. The interrogative
pronouns are who, what, which and whose. When compared to what, which is selective.

Which is used when there is a limited choice. What has a broad range of application.
» What languages do you know?
® MIBEHHEG elanblasiien OLomisen O\Hifl ujb?
» Which language do you speak at home - Tamil or Urdu?
el 1960 61bd GomPl Guaadmrul - HWlpr? 2 FeHmeur?
» What books have you read on translation theory?

QmPeuwigliys Gamur®GasT UMM ererlesie. .s1hOHHEH LiHHHMBIH6N
UIg&H & mebaSpmui?

» Which of these books did you find it very useful Catford’s or Nida’s?

hHL LUSHIMmE6T 2 aib@ WHab el Ler - GslGumi®h srpslulensuul,

EMBLIT  6T(LpSWIemeUUIT?

What may be used to ask for a description or classification or profession whereas who is used

to identify a person.
> What sort of book is this?

Qa1 etevted OTHFIT LdHHHID?



To express surprise, bewilderment, annoyance, despair etc., ever may be added after who,

what and which. It gives emphasis to the question.
» Who ever can it be?
Qs wmres RbHHS (Pl ujb?
» Whatever do you want?
o eqdb@ oleienbTen GeuswiBLd?
» Whichever language can you understand?
o qib@ 6bhd Gompsrer Lfluyb?
Prepositions

Prepositions have end position when the interrogative pronoun and the preposition together

make up the question. In Tamil the interrogative and the post-position are compounded.

ORI (HH ! ? - Where ......... from?
THBBHMDH? - What ......... for?
STHTEV? - What ......... of?
TSI ? - What ......... about?
wirenyrium? - Who (m) ......... about?
wirflo? - Who (m) ......... to?
wr@rr®? - Who ......... with?

» Where is she coming from?
DIRUGT 6TRIB (HHGHI QIHABBT6IT?
» What have you come to college for?
HLOeUMflE 61HMBHTH A HHBIMBMU?
» What is this pillow made of?

AQbDHH HMELUIENCIT 6THENTED e0THI7



» What are you talking about?

slemdpll Ul Budlds CemenigmaaSmmul?
» Who are you talking about?

wrenyll uBpil Cudlds Qsmentigmabammul?
» Who are you going to complain to?

wmflLib ysny Gameveors Gumaimmui?

Myself, ourselves, yourself, yourselves, himself, herself, itself and themselves are reflexive

pronouns. Depending on the particular usage, they need to be translated differently.
Reflexive pronouns may occur as direct objects.
» He shaved himself.
Do HebGHH HTGe Feugd GlgFuIgh OlBTeNIL 6.
» Jawaharlal Nehru distinguished himself as a historian.
malasyeured Chm @@ suFsorBmrAflwrTal Uflewnrdl ST
Reflexive pronouns may occur as indirect objects.
» She made herself some tea.
a6 HbGHSH CHpBI HWMTfleHHds OBHTewILT6l.
Reflexive pronouns may occur as prepositional objects.
> Take care of yourself.
2 6iienendh HeueldHHlid ClHmei.
» He was talking to himself when alone.
Sielel Helwimted RmbHOUTH Henb&GHHHTCm CuFled CaTemih mbaHT6.
Reflexive pronouns may be in apposition for emphasis.
» The Principal himself came and pacified the clashing students.

WPH60aIC) b FerTemL_UN L LOT6RIITHNENF  FLOTHTEIILIH EHI) 6T .



» The Senior doctor could not come himself, so he sent his junior.

WHH WHSHHU] HTC U (PRYUITHSHTEL HeiT 2 HalwTensn] AsDILILImeIHSHT].

> He did the homework himself.

Sleued QI (Bl LUTL Hend DeuenimsBeu CFUIHT6d.

Reflexive pronouns may be used like the corresponding personal pronouns.

» My wife is a teacher like myself.
eredtementl GuimeuBeu 61681 LDEm6dTON WD S F Iy,
Indefinite Pronouns
Some
Some is used as an adjective with plural countable nouns.
» Some snakes are poisonous.
dlev UTDL&B6NT BFHSHHENEND OHT6RIL 6N6).
» Some students are absent today.
Flev LoTemTeNTHET S6iml euUFelsLem6V.
Some is also used as an adjective with singular uncountable nouns.
» Can you give me some money?
slebGHbH OBMEhFID LiewID SHF(LPIg ULDm?
» Have some more milk.
QID OBTEHFD LITEL G-

> | need some more time to write some letters.

flov BYHMIB6T 61(10H 61NHEG eI OBMehald Cpy Geuemr(HLb.

Some can be used substantively to denote a number of persons.
» Some voted in favour, some against and some others abstained.
FoOT AHTAUTHAD, F6vJ THITHAD QUTHH61 S H60].

QetenId F6vJ HBHIENL 6B HIHE0].



Some may mean a particular but unknown or unspecified person or thing.
» He will come some day or other.
SIEU6TT  6TEIMBITEUS]  6)(THEUT6I.
> | must have put the bunch of keys in some box or other.
FTalH0sTHmS JCHT @ OuLguisd swaudbhad el GLe.
» Someone or other would help you.

wngralevlld 2 6@ 2 Ha|eUTIHer.

Any
Any is prominently used in negative, interrogative and conditional sentences.
> Is there any difference between these two pictures?
QbH QTG LLMISHEHSHmL B gHTald CoumpiumG RmebHBHT?
» There isn’t any edible item on the table.
FTUGLD QurmeT eigied Beng Gosy EsLemsv.
» You can write your complaints, if any, in the complaints book.
Hemy gid GoUller UsT] LHSsdIHe0 61(WSHa|LD.
» There aren’t any straight flights to Cairo from Chennai.

Casenenuiedmbdn CHWICTTESE GBIy almen CFemen @6ImID @60en6v.

No
No is used with plural nouns and uncountable nouns. It may be substituted by not. any.
» There were no students in the classroom.
There weren’t any students in the classroom.

aIGULenBUT6L  LDTERIAITEH6IT WITIHD E6LEM6L.



» There is no water in the well.

There isn’t any water in the well.

HlemBrled FHemTent) EeL6N6V.

None of
“None of...” means ‘not one’ or ‘not any.
» None of the shops was open.
HML 61HIOD, PMH HWL WD BB 606m6V.
» None of this rice is fit for human consumption.
Abd oifldl, welHisenr FTUNLS HGHHUITAIFHE060.
» She has money and | have none.
SlauellLLD Lewid QhHEBHBEH’ sl LD G606m6v.
> None of the trapped miners could be rescued.
fedld CaTemiL 6bHF HImISSH CGTifeomailenulud STILTHBB (LPIQUIRTEOEN6V.

No is often used in litotes (i.e the use of a negative statement to emphasize a positive

meaning). Either praise or blame may be implied.
» He is no great scholar.
Se] @eiipid Guflw opfleurell &SlewLwiTg.
» She is no beggar.
SieU6lT aIpID LIFmadsTil  oie06v.
> You are no saint.

BJ QEMBID (LpsAeUT  Di6V6V.

All

All is used with countable and uncountable nouns. It is used before abstract, material and

other nouns to ex- press quantity and it means “the whole of”.



» The visitors kept coming all day.
UITJeneUWITENT &6 [BT6T (LP(6USID aubHl OlaTemiGL @ mbae].
» Don’t put all your money in one business.
® 61 U6 (ppsuend ujd @@y elwmumysHgled (pLsaTés!
» The children were playing on the beach all evening.
GLHMBHH6T WTeNev CHIWD (PUPIHID HLBHmIUled ellenemumigds OBTemTy[HHHE].

When used before class-nouns, all means “without exception”.

Every

Every is used adjectivally before singular class- nouns. It adds up the individual members of

a group. The reference is to more than two.
» Every man must do his duty.
RICTHIBLD DeuTal] HLenedwdF FuIuICalsmrBLD.
» The teacher knows the name of every student in the class.
a@LULIeL 2 6T e6lGleuT(h Lomemisusden GUWIBL UFFuIBBESHSH OFHIf wb.
» Every newspaper carried his photo.
616060TEF  QFUISHBHTETHEHD DieusnIenL Wl LInSUUL Hend Oleuafuill L 6.
Every can come before word-groups denoting recurrence in time or space.
> His blood pressure was checked every three hours.
ELPETAN LOETD(18:& QB LMD UL QISHS SH(WHSSLD
GFmH&HsLILULLS.
» The old man stopped and took rest every ten feet.

WHWIT UHSG5HE @@ LPemD HleoTmy @ emerLiLimmle

Q & ITEOOTLITIJ.



» There is a bus to High Ground from Tirunelveli Junction every ten minutes.

BMmOBLGa FHEHILILNL QBHS CLLOSHLVES LSS
PIUILESEG R L6 @SR MDE!.

» Every now and then he goes abroad.
el euaulIQUMWs QeueflBm®d Gumiell®Beury.
» The doctor visits the students hostel every other day.

DS ST (B BT6T eNL_(h 62(H HTET Lomeoorel ] (& &G
GUHEUITH.

» Every now and again he regretted resigning.

3l6aueT Gauemeveml () elleuE & Q& TEITL 600G 6UAILIG LTS
151606075531 61 (T I 5) 60T 60T .
Each

Each takes the members of a group one by one with- out adding them up. It may refer to two

or more.
» Each student has been provided with a computer.
6261 G6UIT(H LOTEO0TEU B8 G LD 556011885601 1ULIMTS & 600116071
QULPTRIG LILIL (H 6T,
» Each question carries 10 marks.
R6IQUTIH CH6Tall& G 10 DS LI LIEOTSH6IT.
> Both the husband and the wife are earning each Rs.50,000/-
&600T6USBILD LD6m6oTad WD 24,@EH & & €H.50.000 FIDLIMTH &R MM TE6T.
Both, Either and Neither

Both, either and neither are the indefinite pronouns - which are used only with reference to

two persons or things.



Either means one or other of two. It is found in certain negative and interrogative

sentences.

» There is no fan at either end of the stage.

GLem L Wil @\HG (pemeoTWilswid, 3iH& (emeor ullawld LilesTell &
@) 6L6DI6V.

» Are you willing to join either of the courses?

@bs @ revor(h LITLMIG6TleL g&H TR eeTmIev G&FIr
N HLLUSMTWIT?

» Both of you cannot go; either of you can go.
@ @eUHLD GUITS (LNLGWITEI. WTTTEHeD spheUi GLIME6VITLO.
In literary English either occurs in the meaning “each of two”.
» The trees on either side of the road were tall and shady.
FmenevWiledr @@ LiMmmiGeflenin 2 WIFLDmeT BILP6Y &(HLD
LD HI&H6T &) (HIHS60T.
Either is used adverbially to introduce an alternative.

» He is either lazy or foolish.

R60TMI 9|6U60T CEFMIEUMIWITES @) (HEEH CeUetoT(HLD. {606V | 6)60T

(WPLLTeTTS @) (H&H & Geuevor(hLD.
» Either Mariam or her sister studied here.
LFWGET 36LeVgl SjaUEHemL U FGHMSHIIGWIT @M@ LILY&STET.
The negative of either is neither.
» She is neither intelligent nor hard-working.

S|aU6T LGB EFMeI LD 606V. & [H)60LOWITET 2_emLoLILImeruLD

3|6V6V.



» Neither Mariam or her sister studied here.

LFWELT 6V6VE aIEHen LW FCHMHFIGWIT @B LIP&S

edl6vemev.

Both refers to two persons or things. It is used with countable nouns. Of is obligatory

when used with personal pronouns.
» Both of us are coming.
BTMBIS6T @ @hHeU(HLD UGB GMITLD.
> Both of you are right.
BrIG6T @@heul Q& meveugin FiflGul.
» We have selected both of you.
9 _MHIG6T @ HeUnTUD CHTHOSHSHSIGTEATITLD.
Of is not obligatory with the, this/that, these/those and the possessives.
> Both the boys / Both of the boys had come.
@ 6voT(H) 6MLIWIEITE @BLD 6UHG (HIHSH 60T
> Both of the colleges have become autonomous.
@ 76v0T(h) SHeVAVNIf1&EBHLD SeoTeoT TG QUMM el L6oT.
> Both of these pages are found torn.

@b @) T600T(h LIS&H MG EHLD TILOl&H S LI 1 (H &5 60TM60T.

Morphological Categories in Translation

Morphological categories in translation refer to the ways in which the structure and
form of words change across languages. These categories include aspects like tense, number,
gender, case, and mood. Translators must accurately convey these morphological features
from the source language to the target language to ensure the meaning and grammatical

correctness of the text are preserved. For example, translating a verb from a language with a



complex tense system into one with a simpler tense system requires careful consideration of
how to convey the temporal information effectively. Similarly, translating nouns with
different grammatical genders or cases can pose challenges in finding appropriate equivalents
in the target language.

Number

Some words in English are uncountable but their counterparts in Tamil are countable. Such
English uncountable nouns are usually translated by Tamil plurals.

News — QFUIGH GH6T
eg:- The news is read by Rini.

QEFWHG6T euTHR LILG! Feofl.

Information - HH U SH6IT

furniture - (/3 VI6U6VE 2 LIGUITEE FITLOMTETS 6T
equipment - G5 em6uWImeoT/LIW6T LI LD 85 ([Hel &6
advice - L, G6LITHF 60)60TE 6T

cattle - &HITEVH6DIL_& 6T

clergy - GIGINIDETS

police - SHITEUEVT & 6T

deer - LOT60T& 6T

sheep - 3L, (h & 6T

paper - &IT6ITE 6T

When an individual item is specifically meant, the phrase a piece of/a bit of/an item of
is used in English. Translating this type of expression by a Tamil singular noun is adequate.



a piece of information - (62(H) HFHEU

an item of furniture - (62(H) FITLOT6OT

a bit of advice - (62(H) =, B6VITEF 6D 60T
» His teacher gave him a good piece of advice.

Ileausien LW AT eUs&H G HVEVESITIH 3, E6VITEF 6 60T

QULPMBIG GOTITIT.

Some words in English always occur as plurals. Tamil translation requires a singular

noun.
Trousers - STHFL L
Spectacles - &>600T600T ITLY.
Scissors - &5 5
Tongs - QISR

> She wears spectacles.

S| 66T &600T600TTLY. 36001155 (158G M IT6IT.
» Those scissors belong to me.

3|5l 6Tt em LW S5F) f15C&Hmev.

In certain expressions of the pattern [Verb + Noun] the noun is put always in plural in

English. But in the Tamil translation the noun is usually put in singular.
» Brush your teeth every day.
HeoT(LOLD LIGL SIVES.
* FOT(LOLD LIMSHEMETES S16V5S.
» Wipe your feet before entering.

SHTVS LG5 () euge]Ld.



Person

Both English and Tamil have the first, the second and the third persons. The person (s)
speaking is the first person (m); the person (sestemin) spoken to, the second person

(apsieiiensv); Other person(s) or thing (s) spoken about come under the third person

(u_idene):

| - 16 T60T

We - IHITMGI&6IT,[HITLD
You - B, BraigeT

He - 3|61 60T

She - 3|66

It - Sl

They IQUT 6T, 3|6M6



Tense and Aspect

Unit-V

The time at which an action takes place is indicated by tense forms. The verb forms

also suggest whether an action is complete or incomplete, progressive or perfected etc. This is

known as aspect. The tense forms in English are twelve in number most of which are

amenable to translation by corresponding Tamil tense forms. The perfect continuous tenses in

English do not have their counterparts in Tamil. They are translated by means of continuous

tenses in Tamil.

Tense English Tamil
Simple Past Tense He came SIGU6HT GUHSHTEH
Past Perfect He had come DIUEHT BB (HIHSHTEHT
) ) SN b
Past Continuous He was coming o
O\ IT6uITIY (HIH HT 60T
. . DI6U6H  6Ui
Past Perfect Continuous He had been coming ' .E@ '
O\ IT6TITIY (HIH HT 60T

Simple Present He comes o6 K)(HAIMBIT6HT
Present Perfect He has come SIQUEHT MBS (HEBMBMEH
. . . SioUeT IS
Present Continuous He is coming ) ) )
O\ T w01 (5 &5 85| BT 63T

Present Perfect Continuous

He has been coming

SDIQUET  6)(HEIBIT6DT

Simple Future

He will come

SIGU6H  QU(HEUTE

Future Perfect

He will have come

SIQU6T  6)[HI) HLILIT6I

Future Continuous

He will be coming

SI6U6I Qb

QBT emTIQ (HLILIT 60T

Future Perfect Continuous

He will have been coming

SI6U6H Qb

QB TemTIQ (HLILIT 60T




Mood

Mood defines the psychological background of the action. Many languages have verb
forms with special endings to show different ways of looking upon an activity or state -
whether it is something certain, probable, or possible, whether it is real or unreal, or whether
it is something likely or unlikely to be realized. These changes of form in the conjugation of a
verb are called moods. There are different moods like imperative, hortative, jussive,
desiderative, optative, petitive etc., English verbs have only three moods viz. the indicative
mood, the imperative mood and the subjunctive mood. However, the ideas of possibility.
probability, conditionality, potentiality, obligation, unreality etc are expressed through modal
auxiliaries and other structures in English. In Tamil there are special verb-endings as found in
wishes (sumpa! eumplwi!), curses, (guws!) commands (sugl Bib), exhortation (2_snpiBumiors!)
etc. As Nida points out, “Because of the subjective nature of such concepts, the categories of
mode are undoubtedly the most difficult of all to deal with in translating.” Therefore, the
translator should look for ways and means of conveying the concepts effectively rather than
mourn the lack of a formal equivalent. Given below are some modal constructions along with

their Tamil translations.

(162) God bless you! - SDUEWIL_6UHT 2@ DiHeTLfleurentes!
(163) God save the Queen! - STFDU BLOY6T HTHD!

(164) Heaven help us! - BLOYSIT BLDBHE 2_Ha eUT]TH!

(165) Long live Tamil! - oumPlur sLop!

(166) Welcome!!! - AUBHB! QUHD!

\oice

\oice refers to the mode of inflecting verbs to indicate whether that represented by the
subject acts or is acted upon or acts so as to affect itself. Thus, the relationship between the

participants and the event is specified by voice.



Active Voice

She wrote a letter

SDIQU6T HIYSHLID 6T(LF 6T

Passive Voice

A letter was written by her

BYDHD DIEUENTEL 6T(PSLILIL L S

Middle Voice

She bought a cake for herself

SIQN6T Hb@G @ BHdH euTmIgHleTei

Reflexive Voice

She beat herself

SIeU6IT  HeeneHHTC DY &1 6\&HTEmILT6NT

Reciprocal Voice

The boys beat each other

EMLILLIGISBET  G(HeUDTOWITHOUT  Dilg &GI8 6\HIT6u0TL_ 60T

Transitive Voice

She beat him

DICUGT  DIGUME DQSHHT6IT

Intransitive Voice

She came

SIQU6TT  SUIHSHIT6IT

Instrumental Voice

She beat him with stick

SIQUGT UM GHFFIWITEL DlgHSHT6IT

Causative Voice

Shajahan had the Taj Mahal built in memory of his dead wife.
OBHeH Hei Lensadullsl HlensioTd AITOBTE  SHTRLOBT6D

Nida remarks, “Voice constitutes one of the most extensive problems for the translator, since

the shifting of the relationship of the participants to the action often requires complete

recasting of the grammatical structure”.

Though Tamil has both active and passive voices, it has a marked preference for the active

voice. Therefore, most of the passive voice constructions in English may have to be to

translated into active voice forms so that the translation would read natural and easy. It has

been found out by a researcher that 80.49% English passive voice sentences had been

translated into Tamil passive voice constructions in the course of translating English news

into Tamil in Dinamani newspaper. It is useful to study how the passive voice in English

becomes active voice in the following.




1. When the boat capsized, nearly 50 passengers were drowned in the sea. Twenty

bodies have so far been washed ashore.

LIL& SLpHEH ST 6L S LGL L 50 Liuleoofl& 6T g, mnilev
eH N Leord. @sleuemyuilevin 20 GLIK16T 2 L 6V&6T G600
62 &I MBI G\ | 6iT6IT60T.

2. Acardiologist must be sent for at once.
@SWGHTUI LD(HS ST 2 L 60T UMHE Fonl I Galevor(hLD.

3. News relating to sandalwood smuggler Veerappan had been published in the

newspaper for years together.

FHSH6TEH &GSV eI TLILIGT Q&TLITLITET G&UlIH &Heme6rT

LSS 156085 &H6T L6V 2,600T(H&H6TTEH QSTLTHS Geuefluill_(h eurbseor.
4. The doctor told the parents that the child should be taken care of.

GLHMNSHEMW [HETMTHE &6l 165 S185 Q& TETEHLMMI D[HES ST
QUMEMMTHILLD SnnleoTITH.

5. The hut was set fire to by a madman.

@0 UWISHWESHTIET 3hHE GenFsHE QBIHLIL emeusdh S el L meor

The nominative with infinitive construction in the passive format occurs with such
verbs as to hear, to feel, to see, to find, to allow, to ask etc. Tamil translation requires

extensive recasting.

1. She was heard to come downstairs.
SlaleT Lguilev ECL @MMBIS aIhHLD F&H5LD CHLL .
2. She was made to stand in the hot sun.

Qauliuiledev jauemeT BIM& emeus S L LITTE6T.



3. Importunate beggars were seen to be knocking at every door in the street.

BEFHlHGD LNFanFsaTIIS6T Q5 mHallsy 2 6TeT a6l eumm afl_(h &

SEemalLD FL 198 Hiflbgeor.

4. The minister was made to resign because of corruption charges.

26rL06V GMHMEFTL (D &erflermev HemngFasy Lgsell eflevs GHIfLLgl.
Accusative with passive infinitive:

It is used when the person doing the action indicated by the infinitive is either not mentioned

or denoted by an adjunct with by.
1. The Principal ordered the college to be closed indefinitely.
FHeuarflenl smeveuen Fwenmuiledrml eLoL (L& 66T
2 557 H6T6TITH.
2. The Police ordered all the escape routes to be sealed.
SIS SI CUMGLD U &6T |85 6060T6m UUL|LD {605 LM
SHMTULGINM 2 55T L LS.
3. We cannot allow ourselves to be fooled.
LMD (DL LITEMME & BTN | INHESH (LI UITSI.
4. The judge ordered all the pirate CDs to be confiscated.

s ullerm) sWMfleslLL L GmibHE B &emeTll L& ev
QW BHUS 2 S5TedLLITH.

Translating Inchoative Verbs

The term ‘inchoative verb’ is used for such verbs that denote the beginning,
development or final stage, or a change of condition. Some of the inchoative verbs in English
are: get, become, grow, come, go, turn, fall, run, weak. Their literal translation may not suit
because the inchoative verb and the following adjective make up a single unit se- mantically.
Therefore, the closest natural equivalent in the Receptor Language needs be chosen.



1. The old man is getting weaker and weaker.
WHWeIT QLeTCLOSYILD LIVeSernmS & Q& meorlq (HESR M.
2. Itis growing dark.
@198 Q&meoor(h) @HEHHMS! / BRI M.
3. Will my dream come true?
6T60T &H6016) LIeN & &L / BletymGeumiLnm?
4. All his calculations have gone wrong.
Sl6U6T CUIML_L 8560078 (G 86T 6T6V6VITLD SLILITS el L 6or.
5. The cake in the oven tumed black.
FLigullev @IHS LievoTL LD SIHS L GUmUWIlmm/Suibs Gumuilmmi.
6. Sitting in the first row, he fell asleep soon.
wWs6v aliflemauilev 2 L &MIHaE Q& meor(), FHM CHISHH 6L HMmIG
L LrmedT / N (WG TedT.
Translating Modals

There are thirteen modals in English. They are shall, should, will, would, can, could,
may, might, must, need, dare, ought and used to. Each of them is used in a variety of
meanings and functions. Accordingly, translating modals requires careful consideration of the
contextual meaning of the particular modal. This section deals with the varied uses of the
modals and the techniques of translating them into Tamil. Note that except ought to and used
to, the other modals are followed by a plain infinitive.

I.  Shall
It is used for indicating that an action or state will happen in the future time.
1. I shall come to your house tomorrow.

(= I predict my coming to your house tomorrow.)

[BITEOT [BITem 6T 2_60T 6L (H 8@ 6U([HG6L6DT.



It may indicate a command when used with the second and third persons.
2. My servant shall do what I tell him to.
BIT60T QFMLEUEN S 6T60T GEUMLEEHTT6T G L& Gauevor(HLD.
3. Anyone found indulging in malpractice shall be expelled from the examination hall.
GaJeS Fnl 556V Heum QFUICTT QeusflGwmmLILI(G 6.
It may indicate a promise.
4. | shall attend your marriage, even if it is in America.
(= I promise to attend your marriage, even if it is in America.)
2 60T &) (IHLO6DOTE &8 (G HITEOT &L LITWILD 61 ([HECeU6dT 3|
Q& smalley BLBS TN FiflGw.

When shall is used in Yes/No questions with we as the subject, it has the force of a
suggestion.

5. Shall we go to Kodaikkanal this summer?
(= I suggest that we go to Kodaikkanal this summer.)
QBS 2,600T(H Q& TENL&HHTEOTE G LI CLITEHVTGLN? / GLIM&6VTLOM?

It may be used in the first and third persons to know the will of the person spoken to (i.e. the
volition of the listener). In Yes/No questions with / as the subject shall means “Do you want

me to...?”
in.  Will

Will is used for predicting what happens in future time. The usage is similar to that of

shall.

1. Buses will run tomorrow as usual despite the strike.

Geuemev BIMIGSDMUIEID P& SHLID CLImeL GLIHHSIGET e(HLD.



The use of will may suggest willingness.
2. Who will court arrest?
(Who is willing to court arrest?)
Wy e0&STEHS SUIT?
Using will in Yes/No questions with you as the subject may suggest a request or an order.
3. Will you tell me a story, mother?
(=1 request you to tell me a story.)
6T60TE & R(H HeMS QF M6V, |LDLOIT.
4.  Will you keep quiet?
(= I order you to keep quiet.)
MGHUITEH @) (H.
It may convey general facts or natural propensity.
5. Tar will be sticky.
(=Tar is sticky.)
ST L& L8 eTedTmIGMedT @) (H&&LD.
1. Shall and Will compared and contrasted

There is no difference in meaning when shall or will is used in declarative sentences with
I/We as the subject. In this usage shall and will are freely interchangeable. Note also that in

modern English the contracted version '/ is used eroding any distinction.
1. I shall attend his funeral tomorrow. I will attend his funeral tomorrow.
HITEOT S|QUHEMLLI @MIHFFLMIG BHLLFFUIN6C BTEO6T &6VHIS
Q & IT6TG6U60T.

But if the subject is something other than / or We, will and shall have different meanings

in such declarative sentences.



2. Ram will apologize.

(=1 predict Ram's apology.)

JITL oeoTeor 11L& G&L_LIMTI.

3. Ram shall apologize.

(= I shall see to it that Ram apologizes.)

T LeoTeofll1L8 G L8 Ceusvor(hlLD. TITLpem6l LoeoTentllIL|8 Gl 5
60)6U L1 LI6OT.

In Yes/No questions, will and shall have different meanings. Accordingly, the translation

varies.
4. Will | become a pilot?
(=Please tell me whether | will become a pilot or not.)
BTeoT eNILDImeoT L 19 2,8 el (h GeueoTiT?
5. Shall I become a pilot?
(=Do you want me to become a pilot?)
BTesT eIlLnmeoT gL 1q &L (H\Lm?
IV. Can
Can is generally used to express power, ability or capacity.
1. She can speak Japanese.
(=She is capable of speaking Japanese.)

lauemmey gLriLImetIw Qmdluiley GLIF (PLQULD / 3|eIEHE S
sgriumeoflw Quord CUEFS Q& IflujLb.

Can may express a characteristic, though an occasional, pattern of behaviour. It usually

refers to something unpleasant.
2. He can be irritating at times.

(= It is his nature to be irritating at times.)



I|6U6dT Flev GBI MIGETV 6Tf &L (b 6uITeoT.

Can may convey permission to act.
3. You can write the answers in Tamil.
allemLsemeTs &LAlLOI6L 61L& EVITLD.
(We give you permission to write the answers in Tamil.)
LS evsemers SOOI 6105 2_MIGHEHE G 2 eIn 2 6vor(h).
4. She can marry whomsoever she likes.
(= I permit her to marry whomsoever she likes.)
&6t el HLOLI WU TS F)([HLO6TOTLD Q& UG QSITETET 3| 6UEH &G
VNG &([H5 CM6IT./ D UEMET 60105 & 5 GM6oT.

V. May

May is used to express a variety of functions such as permission, request for permission,

benediction malediction, possibility and uncertainty.
Permission.

1. You may go home.

(=1 permit you to go home.)

o _6oTemeoT GLIMEH &N GH&HCmedt / [ GLIME6VITLD)
Request for permission

2. May | come in, sir?

(1 request you to permit me to come in.)

6TEOTEM 60T 2_6ITGEIT U 600G RIS 6T /[HIT60T 2_6TG6T GUIEVITLOM? /

o GTGEIT 6UIT 6T6E0TE (S LG _600TL_IT?

In exclamatory sentences may is used to express a positive wish (benediction) or a

negative wish (malediction).

3. May you live long! (=1 wish that you should live long.)



BrigeT BEW eumpss!

4. May he be damned!

(=1 wish that he should be damned,)

S|6U60T BTFLOMUIL CUTESL(HILD.
Possibility

5. It may rain.

(=There is a possibility that it will rain.)

LD6DLY QUILUWE (D / QUIUIUWI6VITLD.
Uncertainty
May not is used to suggest the idea of uncertainty.

6. He may or may not come.

S|6U60T QUTEVITLD B6V6VGI AUTITLOSILD @) (HEHEHEVITLD.

7. The report may or may not be true.

&HFH6EU6D 2_600T6N LN WITEH @) (HEHESHEVITLD. 2_600T60L0 @)6LEVITLOILN

@ (H&HFHEVITLD.

When we may have to ask a question that could be taken to be impertinent or rude, may is to
be used to indicate hesitation or apology.

VI. Can and May compared and contrasted

Note that both can and may are interchangeable in the sense of permission. Of the two, may

is more formal. Both may be translated alike:
1. Canlcomein,sir?
May | come in, sir?
IHIT60T 2_6TG6T GUJEUITLOIT?

Can and may are also interchangeable in the sense of possibility in declarative

sentences.



2. The thief can be hiding somewhere in the forest.
The thief may be hiding somewhere in the forest.
S ([HL6T @QHHE &TL1Q6V 6THICSHIT 66fIH S G 85 mevor(h)
@ (H&HS&H6VITIN.
VII.  Must
Must is used to indicate obligation and compulsion.
3. You must bring the dictionary to the class.
(=1 compel you to bring the dictionary to the class.)
EGETTH MW UGG &L LTWL Q& meoor(h euy Ceusor(LD.

It may be replaced by have to. You have to bring the dictionary to the class. The past

tense form for must/have to is had to.

4. She had to sell the house to settle the loan.

af_emL ellMMIs &L 6m6oT 6ML&& Geuevorlquismullmmi.
Conclusion / logical necessity.

5. He must be mad to resign his job.

(=1 conclude that, if he resigns his job, he is mad.)

3|6U60T GouemevenL JITSleOT TN QIFUISTE, S

MUSFH UG STTS S 60TLD.
Cf. He must have been mad to resign his job.

3|6U6T Gauemeveml TITleT MO Q&EFUISS I|6UeDI6t LI
MUSHUSHSHTTSHSH0THMEEH HTLHH M.
VIIl.  Would

Would is used to indicate willingness. When compared with will of similar usage, it

indicates some tentativeness.



1. He would help you.
(=He is willing to help you.)
36T 2_60T5 (& 2_FH66UITI].
It is used to make a request.
2. Would you teach me Arabic?
(=1 request you to teach me Arabic.)
6T60T5 & 3 TLI Q& MeL6ed & & T(H IS 6.

Note that will and would are interchangeable in this use. Yet would suggests extra

politeness.
Would, like will, is used to refer to habitual activity.
3. He would swim in the river for hours together.
(=He used to swim in the river for hours together.)
3| 6U6DT LN6DOT 88560016 & M5 HH SIS LILPE & LD.

Would is used to indicate probability. However, it implies a lack of certainty or greater

tentativeness.
IX.  Should
Should may suggest duty or necessity. In this usage, it resembles ought to.
1. You should bring your textbooks to the class.
(=1t is necessary for you to bring your textbooks to the class.)
9 MIGET LML MEHEN6T 6UGLILEGHE 618mevor(h 6UJ Geuevor(hLD.
Should can be used in the sense of if/in case.
2. Should you need any money, feel free to write to me.

(= 'am sure you are not in shortage of money; but in case you need any money, feel free

to write to me.)



LieooTld & emeullLLLmev/ GEHemalllL(RID LILEFSHF6V 616018 S 6T(L0S5 5

SWLMRIHTCSH.

Should may be used, like would, in the empty use where it has practically no meaning

content.
3. Ishould love to go to Ooty this summer.
(=1 am happy to go to Ooty this summer.)
@QbS 2,600 CamemL_uilev 2erl”1q GLIME e & LILIHSRCmeoT.
X.  Could

Could may be used to refer to capability in the past time. However, it is not used in this
sense to refer to a single successful achievement in the past. For that was/were able to is
used.

1. He could sing for hours together when he was young; now he is old.
(=He was capable of singing for hours together...)
@)6TEMLNEHTELEFH 6V @) 60 L6 LTSI LD60OT 185860018 & T 36U [T IT6V
UL PI4HSHS!.

Could may refer to a particular characteristic in the past time.

2. She ran fast and so was able to reach the college on time.

I|aU6T GaUsBLOTS RIQUISTE GMIEHS CHIEH 6V &V ifle @ Ll

CUTWEFCHFT WP HSHS.

3. He could be very ungrateful.

(=1t was her nature to be ungrateful.)

3|6U60T HeoTM @ 6VEVITLNEY @\ (HHSHS! 2 6voT(h).



Could may suggest a request. The use of could shows an extra politeness than can in a

similar use.
4. Could you give me your phone number?
(=1 request you to give me your phone number.)
9 _MIG6T Q& TmMEVELIG 6T600T60)600TE &5IT(HMHISH6IT.
Could may be used in a request for permission.
5. Could I take another piece of cake?
(=1 request you to permit me to take another piece of cake.)
@)\ 60TeRILD 62(H CH & Sl6voT(h T(H &SI Q& TETETL (HLOIT?

Could suggests possibility in certain contexts. The use of could instead of can makes the

claim sound less positive and more tentative.
6. He could be on leave today.
(=1t is probable that he is on leave today)
@6t 66t N BILIL 7)) & B [(HESH6VITLD
Could is used to refer to the experiencing of sensation in the past.
7. 1 could smell a gentle perfume in the air.
6TEOTEOTIT6V @) 6011 LDEOUTES 60 S BIGT (NI HSHSI.
XI.  Might

Might is used in requests for permission. The use of might instead of may suggests more

formality and politeness.

1. Might I come in, sir?

(=1 request you to permit me to come in.)

BTEOT 2_6TG6T 6UJ LNE &TIHMHIGHET.

Might is also used to indicate possibility. It shows greater tentativeness and less

certainty when compared to a similar usage of may.



2. He might attend the function.
(=1t is possible that he will attend the function.)
|6U6T BIHLLFFEHG aUBSTIID QIF6EITLD.
XIl.  Ought
Ought to is used to express duty or obligation.
1. We ought to help our poor relatives.
(=1t is our duty to help our poor relatives.)
BTLD genLp 2 MeNeTI&HEHEH G 2561 Gausoor(hLD.
2. They ought to have rushed the accident victim to the hospital.
(=1t was their duty to have rushed the accident victim to the hospital.)
aUSH L FEGH U6 2 L 60TLqUITSH LO(IHES 6 LD 606018 &
Q&S F QFaT([HEH Ceustor(HLD.
XIIl.  Dare
Dare and need are used mainly in the interrogative and negative sentences.
Dare means ‘have the courage to.” It is found frequently with how.
1. How dare you disobey me?
(=Do you have the courage to disobey me?)
6TedTeoT 6 & IfIWILD @ (HHS TV, [HTETT QFMELEUSES MG LOMMI Q& U6 mUl?

2. | daren’t talk to the Principal about this matter. (=I do not have the courage to talk to

the Principal about this matter.)

@ens L UMMl WaeveuflLLb CUIF 6TeTs &S & fluID @)6V6m6y



XIV.  Need

Need is used to indicate necessity or obligation Needn’t indicates absence of obligation.
1. Need | come tomorrow?
IHIT60T [HIT6M 6T U G6uU6voT(HLOIT?
2. 'You needn’t come.
5 aurg CHemeuuilsvemev.
3. He needn’t have quarreled with him.
B SeuGerTm(h FevoremL CUIMTL LY (HEHE G emeuuilevemev.

XV. Usedto

Used to always refers to past time and takes an infinitive. It refers to an action that was done

in the past and which is probably discontinued now.
1. There used to be a tamarind tree here.
(=There was a tamarind tree here. It is not there now.)
@mICs e(h LeflWInTid @ BhSSI6or(h.
2. We used to play football at school.
(=1t was our custom to play football at school. Now we don’t play.)

BTBIG6T LI6Terl8 danl &85 60 &mevib g ellemerul m(h 6wl evor(h



